EDWARD H. SCHAFER
Ways of Looking at the Moon Palace

he moen, endlessly fascinating, has been the subject of much study by
Tsinologists, myself among them. The following paragraph is an epitome
of lunar imagery prevalent in T ang literature.!

The moon is a visual token of the Grand Yin (£ai yin KE£), a cosmic
store ol latent energy, apprehended as a cold, white, phosphorescent body,
secmingly akin to snow, ice, water, white silk, silver, white jade, rock crystal,
pearls, and the like. These materials are concencrated in such lunar creatures
as the uncanny toad and his antithesis, the irresponsible moon hare, as weil
as in moon people. The most popular of these are immaculate nymphs,
clones of Ch’ang-o #%t% (or Heng-o fa#f), the great lunar deity. She is also
called “Moon Fairy” (Yieh-o B §), as are her nymphs; they all resemble
snowflakes, or the petals of white flowers. This delightful troupe entertains its
mistress and her guests with clear, high-pitched music, as if their zithers were
crystalline and their voices like the tinkling of icicles.? But some poets
represent Ch'ang-o as an unhappy creature, the celestial counterpart of a
beautiful but lonely widow or cold-hearted courtesan, desolate despite her
dazzling perfection, She needs a husband, or a fur coat, or a beaker of
brandy.

But little attention has been paid to the moon palace as the lady’s
domicile, salon, and asylum. My present purpose is to reveal a little of these
aspects of that shining house.

The moon palace had, of course, been a precinct of dreams and the goal
ofdream travel long before the T’ang period. In Six Dynasties romance, the
Han miracle man Tung-fang Shuo B 4 #§ is reported to have visited it
during his extraordinary excursions. The story of his elevated pilgrimage
was duly incorporated into the Taoist canon along with the other adventures
of the ancient hero.?

'Edward H. Schafer, Pacing the Void: T ang Approaches to the Stars (Berkeley: U. of California
P., 1977}, pp. 171210, is the chief source [or the following synopsis of medieval Chinese maon
lore. The reader is also referred to Michel Soymit, “La lune dansles religions chinoises,” La fune:
mythes et rites, Sources Orientales 5 (Paris: Edns. du Seuil, 1962), PP- 201-321.

* Moon tunes also existed in the sublunar world; see, for instance, Ku K'uang §§ %, “Wang
shih Kuang-ling san chi” ¥ [E BB #¢ 50 (Ch'dan Tang wen 4B ¥ 520, p. gb).

¥ Hat nei shif chou chi %8 23+ B A2, in Yin chi ch'i ch'en ER 8 (HY 1026) 26, p. tb. Here and

subsequently, HY refers 0 Weng Tu-chien, ed., Combined Indices to the Authors and Titles of Books
in Two Collections of Taoist Literature, Harvard-Yenching Sinological Index Series 25 {Peking:
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(Shang ch’ing L:if) sect of Taoism. As that denomination began its trans-
formation of the mag1 and wizards of ancient mythology into a spirit
population better suited to it Lossamer star palaces and their somatic
tounterparts {the chamhbers of spun gold and transparent gems in the bodies
oladvanced adepts), so the sublimity of the moon palace was enhanced by
the acquisition of o specific title. In the Fnner Scripture of the Yellow Court, a
basic text current in the earliest years of the sect, it is called “Palace of
Widespread Cold” {Kuang han kung % EE), figured as the destination of an
adept’s liberated spirit. Here it is actualized as a divine palace, not in the

periodically renewed.* The name also occurs in a song of the same era, sung
by a Jade Woman to the medium Yang Hsi 8 #. The lady reveals the great
ice palace as the dazzling goal of the adept’s soul as it plunges through
space.® Although the moon is not specifically mentioned in this song, it is
clearly represented as a mystical home beyond the sky. Yet another oid
scripture tells of a 8reat Tao lord for whom the “Moon Basilica of Wide-
spread Cold” (Kuang han yiieh tien 1% 2 5 B) is a vestry where he assumes a
costume of feathers before accepting a holy text from the supreme lord of the
universe.® All of these €soteric emanations of the moon, detached in time and
space from the white disk we see from our low perspective, are the residences
of great deities to whose high courts all terreserial adepts, prepared by long
devotion to spiritual disciplines, aspire. One such divinity is the Thearch of
the “White-squl™ {£'0 B8) of the moon;” he resides in the celestal city Lin-
lang BB, named for an unearthly selenite.® These scark icons persisted
through the fifth and sixth centuries to form part of the Taoist cabala of
T'ang,

In the imaginative literature of T’ang, however, such arcane hiero-

Ha-fu Yen-ching bsiieh-she, 1935), In the notes all works from the 720 tsang 38 5 are given their
HY index number (see HY, pp. 1—47). Any modern pagination refers to the facsimile reprine of
the Cheng-t'ung [ # era edition of the Tas tiang published by the I-wen yin-shu-kuan

* Huang Ying nei ching yi ching WEZPU B £ 2, collected in sy chen shik shu ¥ B + Fisee HY

263 (¢h. 55, p. Bb, stanza 3» Verse §, p. 5770}, The Huang £'ing nei ching appears to have been
composed late in the gth century.

SChen kao M2 (HY 1010} 4, p. 52 {5th century A.D.),
¢ Tung chen ching i) (R &2 quoted in ¥y shang pi yao EEME(HY 130) 22, pp. 17b-18a,

?For “White-soul” or “protepsyche’ as the waxing moon, see Schafer, Pacing the Void, pp.
179-B1.

Y Yiin chi oh'E choien 41, P-20b. Here [ use “selenite™ to mean an unidentifiable moon gem, nor,
as in terrestrial mineralogy, crystalline gypsum.
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hy is rare. lustead the moon palace remains the pea{'ly hidc‘away of
grla‘p y-o It is a frozen eyrie, an idealized alpine chalet lit by faint, cool
Er:-l?:gBut its privacy does not necessarily exclude oc?asional imirr:;;cy, as;ﬁ
when the moon nymph is entertaining one of‘ h:er cousins — the go Re.ss o
the moonlit Ho on earth {see below}, or the divine woman of the Sky River,
sylph with snowy skin.? ‘
> 50:: (gihtef:c LZ mythological occupants — the nervous hare, the placid
toad, and the cinnamon {or osmanthus) tree {kftei ) — the bE.ll‘(.iS allow .us
an occasional unflattering glimpse. The prominence of the dufmeb(ree 1r;
lunar lore gave an alternative name both to the moon palace, whlc‘h ecfa:':e
the great Cinnamon Palace (kuef kung &E),.a .comfortal?le versu)r]laosﬂica
Palace of Widespread Cold, and to its chnefbmldmg, the Cmnamor} la).l .
(kuet tien ¥EBR).*® Comparable housing was so.rr:u:tlmcs decmed'sutta e for
fair-skinned beauties in the world below. Tradition tells that Ch t?n Shu«[:.:;lc;
B AL, last ruler of the state of Ch’en, built a moon palace for. his bCacl;tl t.;l
coﬁsort Chang Li-hua EEH. Its vital nu.cl.eus was a white-powdere X
courtyard in which stoed a single cinnamon, v151blle thTough a roun;:; pz"a:;leaon
rock crystal. There the lady, clad in the purest white, diverted herself wi
H 11
dlblr‘l]oo::z'ys to the moon palace were not unco.mmoul in T'ang times. A
number of reports of such adventures survive in stralghtfomarddpros:;
Unhappily, most do not give vivid accounts: of the architecture and orn y
mentation of the glittering enceinte, although it seems to h‘ave been (1)magmch
very much like a typical walled city of the Middle ngdom. ?‘?rs,.uz
conventional description can be found in the story of the journey of T’ang
minister-to-be Lu Ch'i {4g, who flew to the r_noon ina c.alabash.{He v(v)i
obliged to dress in oilskins for protection against cold rain and s;ect. >
arrival he found the high-platformed buildings and watchtowers of a gr‘at
palace, all fashioned of “water crystal,” that is .to say, oftransparznzfu;r z}
regarded in those times as a form of petrified ice. He're he met t leh 2111 y}; t
Grand Yin, an exalted version of the moon goddess,‘ in her crystal ha ed u
he demonstrated the shallowness of his taste by refusing her hand, t;ﬁ"cr i;
marriage, in favor of the boon of political advancement on earth. I have to
the whole tale elsewhere.12
:uSsc::fF;; Ela::}:iru;;:;ﬁa%o;g,ss.cha&r, Pac:'fxg tia_c Voud, fp. H ‘35_85“[9‘5.“ s (. O 1BB
1 Fer:g Chih #% % (. goy), J\fanpuym huna chi 7 B4R 78 £2, T ang-tai ts'ung:
¢dn. Taipei: Hsin-bsing shu-chii, (968, p. 352), p. ta.

. b i in Li Fang 2% (925-996) et
ng the Void, pp. 197-98, trans. from [ shik & H, in .
al ncicr:;gcr,;:?:’giug ku:::g ci? t%iﬁia {1846 winodblock edn.; hereafter cited as TPRC) 64,

PP. 42-52.
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But this ambiti ilgri i
. ! is dmbmou.s pilgrimage was trivial in comparison with the regal
ascent ol the great Taoist monarch Li Lung-chi # 8 4 (T ang Hsiian T:
P ; ang Hsiian Tsung

The vari : "Li i"s visi
1rtous tales of 1, Lung-chi’s visit to the moon palace, under the

f;:ia.n(;e oﬁ?ne m'jmother Taoist adept, are hardly less prosaic than the
neele of Lu Ch'i. They are told in plain language and express a plain

meaning — the ready ibili i
g eady accessibility of a celestja palace, familtar 1o everyone

r

sym.bohzed by the sovereign’s transferral of a lunar song and dance routin
to his pa!ace in Ch’ang-an. Moreover, this fairyland’s inhabitants are ofter::
very ordinary creatures and its fittings commonplace contraptions. These
features make the visit a believable enterprise, the participants of.which
even the wonder-working priest, are quite everyday people. Even the wo ,
derfu! transport is mere embellishment to the real tenor of a rather maLter::
.ﬂf-t‘act nan?ation. In more than one version of the story, the mode of travel
:sfnot menzo‘ned. In one no levitation is required: the transit is made by wa‘;
:}h:ag;‘;;tofrtl:f:l(ff:ng by magic, like Bifrost, the bridge to Valhalla, over
Holwever, same versions of the royal airlift, although based on the same
event, give us mmore than a perfunctory view of the inhabitants of the great i
pa_!_alcc: ‘for mstance, the tale in which Heavenly Master Shen Yhin-chic;:
EFEmZ is the monastic guide presents a pageant of white dancing girls, white
birds, Perfumed mist, fading blue light, and sweet celestial mus{c 12 A;lcth
narrau.on., similar to this in some respects, places great emphz;sis on c]fr
.transrruss:on.and transcription of the music to fit terrestrial modes anc?
1rlstrurr_uentat1cm.1‘1 Even more richly decorated is the story of Li Lung-chi's
moon journcy with the Tacist Yeh Ching-neng s 4s. (It shofld b
oF)served that the cosmic guide in each extant version of the myth } X
different adept.) This version provides much information on thz bui?dzj

lng stones 0( the palace and its i h n — I'tk k Iy bc]yl a
urnisht 5
g CK ¢ Stal, 3 nd

13T : i i
Hsm*\;gﬁ:mg[cﬂﬁmg e B H as printed in Shuo &'z FiE, Wang Wen-ju comp. {rpt. Taipei:
Fonhs rg;blg 3} ,fl:; 3i_), A synopsis of this story rnay be found in Schafer, a:'-'aa'ng t!ze P?;ie;’ .
Lung.ch}?cng TIT'?_S‘,‘Jam}g ;f_\;s n:;-atlon. se¢ Hans Frankel, “The Date and AU(th’Shi‘ppc‘,f? tr)l:c
-lu, ver Jubilee nbun- 7
K,:?g,hu,_ st e ume of the irbun-Kagaky- K, enkyusys, Kyolg Untversity (Kyotg:
eng Ch'i 8 5% (A, Trang), K*ai Cien ch’ n i ] = a0, 1
tra:gsfl in Schafer, Pacing the Void, pp. Igg—":..*cu‘jml hamchi B ABEL TPRGao PP-7b-8a;
or a translation and full explication of thi i i i
e B o1 this version, which survivesin a Tun-h i
ritish Museum, see Alfredo Cadonna, " Astronauti’ taciss da Ch'angan alla 1u:::n§(;?: S:E
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The most eminent of the escorts said to have shown the way to the moen
to Li Lung-chi was the “Celestial Master” {¢’zen shth X Bfi) Yeh Fa-shan
4 b %, a Taoist priest and practitioner of supernatural arts, noted both for
his worldly success and for his longevity. He was said to have been born in the
Sui period, and died full of honors during the long reign of Hsiian Tsung.
Several generations of his male ancestors had also been Taoist priests. He
himselt was a specialist in yir-yang theory and the arts of divination. He
proved himself useful 10 the T"ang court when Li Chih Z=¢5 (Kao Tsung)
employed him to test the claims of gold-making alchemists, whose folly and
deceit he straightway exposed. He also enjoyed a reputation for unmasking
illusionists wha claimed power over spirits.'¢

The story of his lunar excursion survives in several closely related
texts.'? In the translation that follows I adhere to the version of Tai ping
kuang chi. Where [ deviate from it I note the source of the alteration:

On the full moon of the eighth month,'® the Master went on an
excursion to the moon palace with the Mystic Ancestor.!? Listening
atrentively, they could hear heavenly music within the moon. They
asked for the name of the tune, and were wld, “The Purple Cloud
Tune.” The Mystic Ancestor had long been enlightened in instrumen-
tation and music theory. Wordless, he memorized the sounds, and when
they returned he passed on the notes, [which were then set down in the
Archive of Music. He changed]®® its name to “Rainbow Petticoat and

manoscritto di Dunhuang S 6836 alla luce de alcuni lavon de Edward H. Schafer,”” Grisntalia
Venetiana 1, Volume in onore di Lionetlo Lanciotti (Firenze: Olschki, 1984), pp. 6y—~132. I owe a great
deal to Mr. Cadonna'’s researches into the biblisgraphy of the variant texts dealing with Hsilan
Tsung’s famous journey, especially these in the Taoist canon. A useful summary of his findings
may also be found in his book ff Tasista i sea Maesta; Dodict episodi da un manoscritto cinsse di
Dunhuang (Venezia, 1984), pp. 22-2%, 30. This valuable beok is otherwise devoted 1o transia-
tions of the other stories in 3 6836,

¢ Hsin T ang shu 204, pp. 4b—5a; Chix Tang sku 191, pp. t1b—12a (both in SPPY edn.).

Y Thatin TPKC 25, p. b {based on Hsiteh Yung-jo (1. 8z0], Chiichi 8 R 3¢ and Tu Kuang-
ting ¥t 3 B, Hsien chuan shih{ || (K 55 iB) and in Tang Yeh Chen-fen chuan (& ¥R A K (HT 778)

agree very closely. That in Li shih chen hsien £ tao Cung chien B8 o0 8 {188 8 @& (HY 206) —
evidently a compilation of the 14th century — is an abbreviated version, which shows same
minor differences.

'* [f¥ 296 has “mid-autumn,” but the terms are synonymous. The Mid-Autuma Festival was
a time for all sorts of celebrations and mysteries connected with the spirits of the moon, and
liaison with the moon palace.

Y¥That is, Yeh Fa-shan, the Celestial Master, went with Li Lung-chi.

*The words in brackets are lacking in TPKC but occur in £Y 296 and Y 778. The altered
name of the song, with its Tacist overtones of intimacy with a (female) rainbow spirit and the
Right of birds, was, according to tradition, first presented at court by the Lady Yang, Noble

Consort, as a representation of the dance of zn alluring moon spirit. For the probable origin of
the tune in Serindia, and its reflexes in the Japanese No Hegorome {1 71%), see Edward H.
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Dress of Plumagery.” As they were returning from the moon palace,
they passed above the walled city of Lu % County,n Raising their
heads they looked upward at the forbidding aspect?? of the wall and
fortifications, where the light of the moon was like daylight. Thereat the
Master asked the Mystic Ancestor to perform the tune on his jade Aute.
The jade flute was in the Basilica of Repose,® so the Master com.
manded a person to fetch it. He returned shortly, and [the monarch]
performed the tune, after which he tossed goid coins inside the city wall,
This done they returned. After a decad of days, Lu County reported
that on the night of the full moon of the eighth month there was celestial
music, which approached the city wall from above, and thatsimultane-

ously [the residents] were gifted with gold coins. These they submitred
[to the court].

In the story just translated, the ascent to the moon seems to have been instan-
taneous, like John Carter's transference to Mars in Edgar Rice Burrough's
novel The Princess of Mars.

In another tale the Jjourney is made by a bridge of meonbeams. {Why
else asilver bridge?) The cosmanaut who shows the way to Li Lung-chiis Lo
Kung-yiian # 22 i%, who, unlike Master Yeh, is not known to official history.
Stll, T find no reason to doubt that he was in fact one of the many prac-
titioners of Taoist arts associated with the court of the magical monarch,
Three versions of his adventure are extant.® I translate the T7g; b'ing kuang
chi version, noting where I have altered it in favor of one of the other two:

It was the night of the full moon of mid-autumn, during Opened Prime
(K’ai-yiian),* when the Mystic Ancestor was within the palace cele-

Schafer, The Coiden Peaches
1963), pp. 1413,
*( rherwise Shang-tang |- %, it was in what is now southeastern Shansi, north of Lo-yang.

of Samarkand: 4 Study of Tang Exottcs (Berkeley: U, of California P.,

a duplicate moon palace in the polar region.

¥ Using the uf of HY 778 rather than the {§ of TPXC and AT 266.

R CHin ten TE R, the royal bedchamber.

#*Onein TPKC 29, Pp. 1b—2a, based on Tu Kuang-t'ing, $Aen Asien kan yii chuan 53 {f) A,
Tu Kuang-t'ing, Hrien chuan shik £ fill {52 &, and 7 shin & % (mid-quh century}; one in Yin chy
o ch'iem (HY 1026) 113a, pp. 2b-3a; one in San tung cf'iin Asien fu = 7 BiLgg (HY 1238) 14,
PR 13b-14a. The last named purports to cite I shik. It is much the shortest of these three
vetsions, but unlike the others, concludes with a passage about Lady Yang’s performance of the
lunar dance.

*713-740 AD. Zshik (in HT 1238) begins “Early in Heavenly Treasure,’

' putting the event
S0me years later.
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brating. Kung-yiian made a submissi(}n‘ in these words; “Unapproach;l
able Throne! Would you not care to go into the palace of the moan amt
look around?’’ 28 And he took up his support sl:a(fand hurled itoutin :
space, where it was transformed into a great b.ndge, .whosic aspc::it \;ra
like silver. He asked the Mystic Ancestor to climb .Wllh him, arcll T :y
proceeded about several tens of 1. The elemental light snatchel avl: ¥
their vision, and the frigid air?? drove through them. Eventu?.l yt 't;y
reached the pylons and watchtower of an enceinte, and Kung-yiian salu:
“This is the palace of the moon!” They saw st\'fera.l hl:mdred tr;msc??
dent women, all in loose garments of shimmering whltistuff, ancmigs
in a broad courtyard. The Mystic An(l:estor a.skec.l, Wh:lt];une ot
that?” and [Kung-yiian] said, “It is ‘Rainbow Pettlc?at anh rej.;ds
Plumagery.’” The Mystic Ancestor secretly memorized .t ; sod &
with their melody. [Then they were oppressed by _cold al‘r]f at:te :
turned back, observing that the bridge disso‘l\tcd behind their ::; Copm:
Presently he summoned the Officer of Musicians and comf}‘)?‘;a,inbow
formably to those sounds and their melody, the t}me o oow
Petticoat and Dress of Plumagery.” [Subsequently it bccamfrcu e
in the world.] [Moreover, in the fourth year of Heavenly 1 rea{rom
(A.D. 745), on the day when the Realized One of the Yang ¢ a.::l,d o
the Palace of Grand Realization, was mad‘c No?lc Cons}ort, ad 3 was
presented for viewing costumed as an Heirgiver,? Shefe:, OrIe
tune of “Rainbow Petticoat and Dress of Plumagery.”]

inci rna-
These little prose tales narrate an incident more or less bare 020 -
icatl i mpared wi
ment or stylistic sophistication. They seem naive when comp i
poetic treatments of the moon palace. At the other end of the g:mu of sty (i
i f such coarse an
dence over plain fact, free o
where mystery takes prece uch cos i
" trains in the mo
i i i *‘the moon palace!” are the qua
hasty identifications as *‘t ; node
“Sathters in Sylphdom” {yu Asien L), composed by the hesnantfapo .
Ts’ao T’ang & &#. They provide enigmatic vigneties of a world of appe
ances, projections of an almost unguessable reahty., e ooems slse.
I have discussed and translated many of Ts'ao T'ang’s pcl e
. . _ fuse
where, and indeed some familiarity with the aura of illusion and co
L
¥ Adding “palace™ from H7T 1026,

**Taking the 3% from HY 1026, instead of the & in TPRC.

i urs only in HY 1026. ) nirn and
:}1-::: IE—EN:S: olc;c muth:r of the heir, a title to which Lady Yang could mzke no claim

i bore. ' .
Wh::;]::l :c[;ct::l;c “Subsequently . .. world” is from HY 1026; the remainder of the paragrap

is interpolated from HT 1238,
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identities which invest these stylish
beings, is essential for understandin
one of them 3

stanzas, populated by shy and elusive
g the wavering aspect of any particuiar

In the quatrain thag follows, Ts’ao T'an

g exhibits the ambiguity char-
actenistic of'his “Saunters,”

ltis difficult to be sure of the location of the elfin
scene, somewhat reminiscent of 4 Midsummer Night’s Dream. Ts it a terrestrial

palace, iit by a misted moon? Is it a replica of our world within a magic
otto? Oris it on the snowy moon itself, whose
ed by the welling up of its own cold inner fire?
clusions; all of these possibilities may coexist.
“Littie Saunters in Sylphdom™ are all invested
eres, and this one seems to reveal a fairy mansion
rmed into the lunar palace itself:

We need not make definire ex
Ts'ao T"ang’s ninety-nine
with supernatural atmosph
on earth magically transfo

The moon’s phantom dims in the di
Dew blows on rhinoceros
Ladies-in-Waiting and C

stance — autumn trees light up;3
— an elephantine couch becormes buoyanz.9

onsorts stand long outside the curtained
gateway;3

Muffling their laughter at the sound of their Lady offering wine.3s

This poem may be paraphrased as follows, without dismissing other
concurrent levels of meaning: lunar whiteness illumines the already pallid
trees, reflecting or parodying the lunar landscape itself. Lunar spray drifis
down upon a white couch, which seetns to floar aloft. High-born ladies lurk

outside the chamber stfling their giggles as the goddess Ch’ang-o, or her
avatar, extends a beaker of wine to a divine visitor,

But even this dreamiike scene is anchored to worldly attachments and
glandular preoccupations. A poet otherwise could cut his verses free from

! Translated pocms by Ts’ao T’ang appear in the following of my publications: “The Other
Peach Biossom Font,” Schafer Sinological Papers (hereafier S§PY 11 {Berkeley, May 22, 1984);
“Ts'ao T’ang and the Tropics,” §§P 15 (Berkeley, September 22, 1584); “The World berween:
Ts'ae T'ang's Grotwo Poems," S§P 42 Berkeley, October 15, t985); Pacing the Vuid; Mirages on
the Sea of Time (Berkeley: U. of California P., 1085).

# “Phantom™ represents a word (ying B) that is also teanslacable as *f
shadow, reflection,™ ete., that 15, a i

trees are whitened by moonlight. T
that fall on cur world,

3R hinoceros” and “elephantine’ are synecdoches for chinoceros horn and elephant tusk —
ivaries used to enrich costly furnishings. (Cf Alexander Pope, The Rape of the Lock I, 135—36:
i unite, / Transformed to Combs, the speckled and the white,™)
of the lunar setting.
in this context, see Schafer, Mirages on the Sea of Time, p. 70.
®No. 21 of Ts'an T ang’s gg “Littie Saunters,” Ch’ian DTang shik % [ 5%, Tv'ao Yin EE
(1658-1712), comp. (orig. woodblock edu., 1 707; hereafter CT8), han 1o, &5 2,6k 2, pp. 2b—qa.
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apparition, image,
ght-created replica. “Autumn™ js symbolically white: the
he moon is al} water and snow, the source of the dcwdmps

They also enhance the whiteness
¥ For “Consorts™ {fei 42
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such frivolities, and transport his imagined protagonist into a place quite
detached from the colors and concerns of the sublgnary ‘\:vorl‘d. N -
An example is the subtle and delicate double “canto™ {4z .f( aal) u; w 1(.d
the tenth-century writer Sun Kuang-hsien f# ifﬁ%“ has r.cahzed a blurre :
vision of an elusive two-natured goddess — a kind of Subr{nfl:Selcr‘lle — EO[
as a capricious performer in a masquerade in the manner :;:{ Ts™ao T Idng[,‘ 1_1110
as a tinted phantom. The poem is set to the tune‘ of The Sp}r:t 0 !
Conduit™ (Ho tu shen 7] 7 i#) %7 The opening scene is setin a sl.lrmrc lt;mﬁtrt:
Fen ( #}) River, an important tributary of the Ho ﬂ: The scenario of the fArs
canto is the transformation of the fane into a cclcstla‘{ palacc“ -
The mysterious protagonist is manifest first as “Mercurial ;'\/Izu . (D;«
“Shimmering Woman” or “Volatile Girl”'), cfz’at nt £, a pt?rsomﬁcatlo.n a
the silvery moonglade on the Ho and Fen rivers - a klfld of fleeting,
hallucinatory mirror image of the moon gcnddfj‘ss YVhO inhabits a‘cold,.we:;
shining worlid like hers. She is the high lady's twin sister anc% Othf.'t‘-ldl;ntlt}}’;
and in the first stanza of Sun Kuang-hsien’s canro, she flies up 1o don her
other mask.*® But neither nymph 1s named in the poem. .
This scenario is not a rarity in medieval poetry. The f:aade‘r is mvlt‘e tof
compare the ¢Z’u of Mao Wen-hsi £ 7 #;, to the t}me of “A S;x;gle. Wlslf- oh
Cloud at Shamanka Mountain™ {Wu shar i tuan yiir 1L — 5 ,_.z), inw :;:1
the Ho goddess assumes the alias of the Kiang goddess who presides over the

# Died 968. He is well known as the author of P Teﬂg 50_yen jt:l‘%fﬁ g{,;:;:ii:f;?ﬂfj
anecdotes about the region of Ching-nan §ig .(Nanfp ing Fhl-’l?\_), a ta[;g; :-,fﬁccs A e
| Yangtze region {hence Pei meng jtg) in which he h:? d‘lmpar ant 5 e
;;::ll;:rt Franke, ed., Sung Biographies, Minchener Ostasiatische Studien 1
S[:rg;slizs){zpféffg, cf-g, pp. 6b=7a, In the ancient mythical geography Orcf]‘“m’c;hﬁéi?g
was divid,cd by tl‘m hero Yi @& into ninchhaﬁitaEile r;gigrl:sf (ck;uél‘i)t’hfi:;:;c?dﬁbingl;;c ghi-ar
e s e simce disintos ;r:d inlt:lna net, of intcrlockir,lg waterways. [n
of “.'rhlc-h thf;:iglc1's';‘::e}ér;cnlgOZiil:z%iT?;l;:%:iﬁcts were rnadc_to the spiritof th:, _Ho agcilth;
?::Ttug;lihin % &, near the conjunction of the Fen # River with the é{c}: Ifn CE ;:v ?Tao?s X
s cllss e rhe M Conducmcfl' l\l:?( ; rcmrl&:?;a:?.;:&eie;oii:;ﬁ)?j Cf;n:‘:;édigiom Bulletin
Al 1 b T I Lot revored ll : le at Fen-yin #¥ k& {the name is significant)
'g{FalI lgfgl[gz‘ll[;. i:lllgdli‘;air:::;g;fhl;r;;:}ir?'l[:h% :I]::pand in 12; ordered wolrshi!? servic:F [;1:[‘::
1?pj;'i:::‘t:: thcis Y there was once the clay image of a woman ai the old shrine.” See Chix T ang
m;%hsfé ils[:Is;Qr:.amn to suspect an affinity with our Mi!ky Way {i.c.,_ iﬁ%%éﬂg
R A}, the celestal counterpart of the earihly Ho and its sEmt', thgl Sta[.“F :slriyn( F ;;nglcmmicaj
¥[p the jargon of alchemists her name represented “quicksilver, Rl i
tradition “Hermes” {i.e., Mercury} represented the same clcmcnlt.h f it ;’w; o 5 found
Bagaretles, 2. The Mutations of Mercurial Maid,” p. 10. The lunar epit cl:o d;ye “ % “,spring
in a gth-century poem, combines the two images. f5id., p. 13. _Comparc ?n e “Mongr ang
in the Moon Palace' ( ¥deh fung ci’un | T &) of Mao Wen-hmk-.’% jtﬁﬁ,,b)
Volatile Girl playfully hug one another” (CTS, han 12, e g, ch. 5, p. 4b).



EDWARD H, SCHAFER

gorges of the Yangtze and slips up the milky Sky River to don the costume
and makeup of the moon goddess in her snowy palace. 10

The underlying plot of Sun’s intricate poem is this; a poet-pilgrim —
bot.h thaumatul."ge and devotee — counterpart of a shaman-demigod at the
shrine of the Divine Woman of Wy Shan F 1, approaches the goddess’
deserted shrine on the Fen, He finds it dilapidated and avergrown Eut in :’S
ecstasy he transforms the scene into a vision of the departure of tile nymp:

for her higher i
. 'g abode in the moon. My translation of each verse needs an
Interpretive comment:

Fen Water is cyan, steadily gently flowing.
[This is the nymph’s natural habitat, and her shrine is close by
There are overtones of sky blue, referring to her other home ’
and of serene, unhurried change.] ’
Yellow clouds of falling leaves begin to fly.
['.l"he. séason is autumn; the yang force in nature is failing
yielding to the increase of yin, which is represented by th,c
fonva.lrd-prcssing dark blue water. Decay and separation are in
.the air, but the wind which blows the yvellow leaves is a spiritus;
n poetry it often indicates the transi of a supernatural being },
Once halcyon-moth has gone, let no one speak of return. .
[When the divine beauty with eyebrows like the feathery
antennae of moths traced in blue (8 also suggests §R, an epithet
‘of the moon goddess, as in FR) departs from the lower world, it
ts hopeless to expect her early return. Her enraptured suitor w;Il
8¢l no grace from her — only a fleeting sign of her upward
Right. Here the kingfisher blue, the mark of the divine woman
reflects the darker blue of the first verse which symbolizes the ,
watery element, present both in her earthly haunt and in the
frozen moon to which she returns. |
The far}e’s gate is shut, on vacancy, against the down-slanting flash
[Simply: The gate to the now vacant shrine is shut against the ‘
rays of the setting sun. But “vacant™ may also imply “in vain."”
As the sun nears the horizon the bearns of receding rang ‘
tra‘:;s]i.:;)a::i::cichafl‘:r, “‘A Tri;? to the Mgm," Parabola 8.4 (Fall 1583}, pp. Bo-B:. This
o o 2?‘_37'5 F[‘ h:s:':: :;S:; Iil:‘ r;iaizzl?; Tg the same poem that appeared in 740§ g6
paragraph, after “cloud image" to read: *“This t:m: :::tlsuf (lee::::[llctl’ 'tlo Ech:::i?fnr'::e iz;xf; !s:;vllisgt'

af; i
ar greater entity than herself, As the perpetually employed agent of the ‘Primal Harmony,’

the great balancing and h izi ; Hp
manthly.") ¢ Frmonizing power in nature, it is her responsibility to restare her face
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penetrate directly into the front door of the temple of the yin-
spirit; hence the outer gate resists the penetration in vain. But
the striving, fertilizing male element makes its assault against an
empty house. The goddess has departed. ]

The four walls, umbrage shaded, display rows of ancient pictures.*!
{Dimly visible murals, presumably of the goddess and her
entourage, are the only traces that remain of a procession that is
now ascending the stratosphere — destination Moon. A figment,
a shadow, a phantom is all that remains of her once numinous
presence, )

As before, the snow-gemmed wheel, her plumed equipage,®
[Now, as before, her shining crystalline disk — a flying
carriage — is visible above. Here begins the transition from the
actual world to the world of fantasy: the faded, shadowy mural
paintings take on their ancient freshness and brightness. As the
full moon rises, exactly opposite to the setting sun, the shrine is
briefly alight, and the poet-magician projects the image of the
goddess in her sky-faring chariot onto the face of the moon.)

[And] her small basilica, beyond reach in the clear night.
{Now the deserted shrine, receding rapidly beyond his reach
and touch, is transformed into her private residence — an ice
palace in the moon.]

From the silver lamp — tossed down in free fall — its aromatic

drippings.

[Midnight approaches. The old temple is no longer visible. It
has been replaced by its splendid alter-ego, the silvery sky
palace, now at the zenith. In it, the goddess lights a candle.
From it drops of scented wax fall to earth — tokens of divine
favor, and perhaps a promise of a more successful assignation.
To the vatary they appear as sparkling moonshine on the river,
or as dewdrops, which are the same thing. Dewdrops figure as
miniature moons both in Chinese mythology and in poetry. He
is anointed by grace from on high.]

11 Umbrage shaded™ (yin sen K& #5): “umbrage” is the shade of foliage. For the phrase,
tompare “Umbrage shaded spirit fane™ (yin sen kuei mico B B B) in Li Shen Z#h, “Kuo
Ching men” & F9 (CTS, han 8, tr'e 1, ¢h. 1, p. 4b). “*Pictured walls, umbrage shaded* (Aua pi
yinsen WEEE TR in Wen Ting-viin 15 23, “Sheng mei p'ing feng ko” 4 HEFE R & (CTS,
han g, ts'e 5, ¢h. 1, p. 3b).

#“Equipage’ is chia B, following a standard dictionary definition: “‘a carriage of state or of
pleasure, with all that accompanies it, as horses, liveried servants, etc.”

11
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The second part of the can to, embodying the same structure as the first,
moves the scene to the Kiang River, probably near Tung-t'ing Lake i lE£ 4,
but possibly west of there at Shamanka Mountain (Wu Shan () in the
gorges -— one haunt of the Divine Woman, whom poets have identified with
the Consort of the Hsiang {Hsiang Fei #{42), as Venus has been identified
with Aphrodite.43 The Kiang-Hsiang goddess, a presence only faintly visible
here, is the counterpart of the Ho-Fen goddess of the first stanza. Here the
poet as lover, or king, or shaman, dreams of a divine iiaison:

Above the Kiang the herbs are lushly verdant; _
(A green slope over the great river shows the fertility of nature,
appropriate to the appearance of a fertility spirit in the next
verse. The setting is antithetic to that at the beginning of the
preceding stanza, which was set in dying autumn.]

[tis the evening of spring, before the Consort’s fane.
[Ttis not merely ““a spring evening”” but Spring’s evening — the
late spring. In the Chinese calendar, early spring yields sparse
apricot blossoms to match the remnants of winter snow — nat
the lush vegetation supplied here. We learn below that this is the
morning after a night of divine visions. ]

A whole quarter of egg-color: the sky south of Ch'u!
[An egg-tinted sky — that is, the color of ivory — is an image of
a humid or rainy atmosphere. The protagonist, presenting
himself at the temple during the spring season of ritual mating
sees the carly tokens of the approaching summer monsoon in the
southern sky, He interprets the vision as a sign of the presence of
the divine woman of Sung Yii's & E rhapsodies:44 she is always
present in the fertilizing rain.]

Several columns of wild geese aslant: uninterrupted flight.
[Strings of wild geese, headed northward to their mating
grounds in Siberia, pass endlessly across the sky in chevron
array; this is yet another sexual allusion. It appears to stimulate
the pilgrim to reminiscence, as follows. )

Alone, 1 lean on the vermilion railing — feelings limitless.
[From a balcony, the visitor contempiates the northward
progress of yang, as the yin of winter fades, Apparently he has
stayed overnight at the temple, as the custom was, hoping for

198¢e Edward H. Schafer, The Divine Woman {San Francisco: North Point Press, 1980}
p. 122, '

HKao Tang fi & ERR and Shen nii fu iR
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some kind of ecstatic union, if only in a dream. But his hope
fades too.|

Qur cloud-souls* parted, [ keep that other in mind all through the

dawn.

[After waking from his dream or trance, in which he
experienced some sort of union with the naiad, the narrator
passes the early morning hours brooding about her fleeting,
inconstant image. |

A pair of cars — unaware of surge or ebb;
{The protagonist is leaving the riverside temple by boat. He
plies his oars, indifferent alike to the movements of the water
and to the affairs of the busy world. The rhythmic oscillations of
the oars mark the regular passage of time, the ups and downs of
everyday life, the swings of fashion, and the like. He has had a
glimpse of eternity, and, obsessed with his midnight experience,
is still indifferent to the world of transience. |

At times they rouse falcated teal*® from a far sandflat.
[Occasionaily the splash of the oars sends up pairs of drowsy teal
from distant sandbars. The pretty creatures represent the real
world of movement, form, and color. Qur hero passes gradually
out of his private world of dreams and illusions. |+

LISTOF ABBREVIATIONS

cTS Chtian Tang shih % B 3%
HY Combined Indices to the Authors and Titles of Books in Two Collections of Taoisi

Literature

TPKC Taiping kuang chi A0 JEER

“#For “cloud-soul” (kun ) sce Edward H. Schafer, “The Capeline Cantos,” Asiatische Studien
32 (1978), p. 40, citing a poem by Wei Chuang & #E that describes a dream liaison berween a
Taoist priestess and her divine lover. [n dreams this tenuous entity is separated from the body
1o travel and encounter other souls, spirits, and even wakeful persons.

“* A colorful eal with sickle-shaped tertiaries; the name apparently included both dra falcata
and the Baikal Teal (dnas formosa). The little ducks frequent inland fresh waters.

" There isan inaccurate translation of these stanzas in Lois Fusek, Among the Flowers: The Hua-
chien chi (New York: Columbia U. P., 1g82), pp. 148-49.



