THE TEXTS OF THE FIRST NEW NOVEL IN
KOREAN

by W. E. SKILLEND

It is now generally accepted that the novel [} 2] J& Tears of Bloed by
& AR Yi Injik (% #0 Kukch'o) is the first work in Korean to be for-
mally designated as a 3 /538 New Novel, and that its date, 1906, is
therefore the point of departure for Korea's 3 32 3 New Literature.l
This statement can lead to debates on what is meant by “New’ in this
context or on how much significance one may attach to the formal desig-
nation, but before one debates such points it is necessary to be as precise as
possible about Tears of Blood itself. This novel has, of course, been well
described by several Korean critics, best of all, as far as my own reading
has gone, by Professor Chdn Kwangyong in his thesis on Yi Injik.2 I find
this thesis completely reliable and refer to it frequently in the course of this
essay. [ also owe a great deal to the help and stimulus which Professor
Chén has given me personally. In giving here an account of my own at-
tempts to see Tears of Blood as precisely as possible, as a foreigner making
his first study in Korean literature, I wish to suggest only that the textual
variations between the different editions of this novel have a greater signi-
ficance than one might imagine from Professor Chén’s remarks on the
point in his thesis,3 particularly for the student of Korean literature in the
west, but perhaps also within the short history of Korean literary history
in Korea itself. I shall also describe certain materials which were not avail-
able to Professor Chdn in 1957.

The 1955 Edition and the 1940 Edition
The edition of Tears of Blood prepared by Mr. Chéng Hanmo in 19554
is the only edition which one will find in most libraries in the west and the
only one which has been at all widely read today even in Korea. It was the
first text of this novel which I read, and I wish to acknowledge that if
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it had not been published I might never have read the novel at all. It is the
only edition which states? that there is any earlier edition. The text is taken
from the publication of the novel complete in one issue of the literary
magazine Munjang in 1940.8 This 1940 edition is not very easy to find today,
but it is in some libraries.

The 1955 edition reproduces the 1940 edition with very few material
variations. There are twenty or so minor misprints which had not caused
me any difficuity or misunderstanding when I had read the 1955 edition.
Examples of these are: cA‘oe chusa niin maiim ¢ Stchi ch'angp'i hago, which |
found easier than ck'oe chusa i . . . for “Chusa Choe felt so ashamed”;?
ttdnass, which I cannot distinguish in the context from tténani, “left and’’ ;8
and dsang han for koesang han, both of which I translate “strange”.® There
are rather fewer misprints in the 1955 edition which had caused me diffi-
culty or misled me. There were a few words so misprinted that I had diffi-
culty in making sense of them for translation, such as ¥6! “burning heat” (?)
for pysl “stars”10 and tiryeda ponjitk “when they looked into” for torada
ponjitk “when they looked around” 11 There were also a few suffixes so mis-
printed that they provided me with literary examples of constructions and
forms which Korean acquaintances insisted were not permissible. For
instance . . . pam-sori ka san-kol i ullindnjira is not an interesting double use
of the subject, because the ka is a misprint for ra: “It was a . . . sound in
the night. The vale echoed”12 and pparimin is not a unique piece of evi-
dence for a lack of distinction between verbs and adjectives, but a misprint
for ppariidin “which had been fast”.1® There is also a corruption in the
following conversation:

assi muds il kirt hasimnikka? "“What's the matter, mistress?”

anilse, “Nothing.”
sobangnim kkesd puch‘isin p'vonji onikka? “Is it a letter from the master?”’
anilse, “I den't think so.”

The English speaker does hear Koreans say “No” where “Nothing”,
“Nobody™, etc., would be appropriate in English, and so I translated this
as above and took the first anilse to be a good literary example of a usage
which Koreans whom I consulted were unwilling to admit as standard.
Unfortunately, when I referred to the 1940 edition I found that it was a
mistake for iing, kamani ikke “Wait a minute!"14

% 1955: 2472,
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In addition there are four omissions of phrases which affect the trans-
lation, all towards the end of the work. The omitted words are under-

scored:
hkum i majodo, nae ke min purkaeny han il io: hkum ¢ matchi ani haysdo,

nae ke niin purhaeng han il ira

“Even if dreams are not true, it means unhappiness for me'’ for:
“Whether dreams are true or not, it means unhappiness for me'15
ongnyént ka kit kwanggo rill podaga, kkamtchak nollass, nunmul i p*ong-

p'ong ssoda chimydnss, dlgul iin palgae chigo, usim pan nunmul pan ira.

ongnydni ka chohiin maiim e ttiydssé . . .
“Ongny&n was astonished as she read the advertisement. Her eyes
filled with tears and her face turned red as she half cried and half

faughed. She was so happy that .. .”’18
kit nunmul in pumo i chéng e kwan’gye han nunmul to anio, che sinse

saenggak hanmin nunmul to anto, ku wansd i dnhye rill saenggak hanin

nunmul ira,

“Her tears were not even to do with her feelings for her parents,
they were tears as she thought of the kindness of Ku Wansd” for
‘“Her tears were nothing to do with her feelings for her parents, nor
were they from thinking of her own fate. They were tears as she thought
of the kindness of Ku Wansg".1?
tto musin hyung han il { saenggiryéna pe. hamagwi niin yéngmul ira-

niindae, musin il { tto issitllgnfi moriigenne.

“Perhaps there’s going to be even more trouble” for ““It looks as
if there’s going to be more trouble. They say the crow’s 2 bird of omen.
Perhaps something else is going to happen.’”18
If the 1940 edition were the original editions of Tears of Blood, one

would count the 1955 edition 2 very good edition. Less than half ?f one
percent of the text is affected by misprints, and some twenty misprints in
the 1940 edition are also corrected. Yet for any precise work one could not
afford not to check the 1g940 edition, and unfortunately even checking the
1940 edition is not enough for the purposes of literary history,

The 1940 Edstion and the 1907 Edition _
I had deliberately chosen to read the novel for myself, in the 1955 e_dl—
tion, before reading the section on it in Chdn Kwangyong's thesis, hoping

15 1940: 252b, 1955: 56b.
1% r940: 2532, 1955: s8a.
17 1940: 254b~c, 1955: 6ob,
1% 1940: 255¢, [955: 63b.
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that it would be instructive to compare my own impressions with those of
an authority on the subject. When I did read that portion of the thesis,
what I learned was totally unexpected: that hardly a single word quoted
there ia illustration of the theme of Tears of Blood appeared in the edition
which I had read. Thanks to Professor Chdn’s introduction, and with the
consent of the Librarian, I was able to examine in detail the text in the
Central Library, Seoul, which Professor Chén had used. Subsequently a
friend discovered another copy in the possession of Mr. O. Han'glin, £ #i 13
in Seoul, and was good enough to make me an exact manuscript copy of
that, with the owner’s kind permission. The two copies appear to be
absolutely identical. I have not been able to discover any further copies
of it.

This book has a title page with the title in Korean: Hydl & ru Sin
Sosydl, and in Chinese: % /b 3¢ il IR, Tears of Blood: A New Novel.
There are g4 pages of text, and the details of publication are given: published
17th March 1907, republished 2z7th March 1908, author ] 4§ Ch'oguk
(not %5 3] Kukch‘o), 2= A ¥#, read Ri Injtik, and publisher & #5 & Kim
Sangman of the Kwanghak Bookshop, both at addresses in Kysngstng
(Seoul). This appears to be the earliest known use of the term New Novel,
Although T have not seen any copy of the first publication, I shall refer to
this as “the 1907 edition” or “1907” and quote further evidence on the
point later.

The differences between the 1940 edition and the 1907 edition are both
substantial in quantity, affecting about ane tenth of the text, and funda-
mental in nature, affecting both the message carried by the story and the
style in which it is told, though not the story itself.

The political message of the 1907 text is carried chiefly in three long
passages. The first is on the night of the day on which the Sino-Japanese
War had passed through P'yéngyang in 18g4:

“Mr. Kim stayed the whole night alone in the empty house, sleep-
less, and with his head full of thoughts,

" ‘On the wide fields outside the North Gate, the corpses of
those who had been shot dead and the near-corpses of those who were
just breathing their last were officers and soldiers who had all come
onto the field of battle and been killed for their own countries’ sakes.
They had died in the course of duty, but the refugees whom I saw with
my own eyes, tripping and falling over them, and trampling on them
with my feet wherever 1 went, as if they were flowers which had
failen in the spring wind, were they unlucky to be Koreans? Did they
have the misfortune to be the common people of P‘yngyang? The
land is Korean and the people are Koreans. Are we Koreans suffering
such distress in others’ wars, as a whale’s back might be injured in a
battle between prawns? My wife had never gone a step outside her
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own front door. My daughter was a child of seven. Have they been

trampled to death?’

“He sighed.
*“ ‘They and those who died with them have shed streams of

blood which have flowed into the Taedong River.. We s]Tould not
listen to the screaming of the rapids without feeling. Is it not the
P'ySngyang people’s voice of lamentation and sorrow? The innocent
who are punished are Kereans. The innocent who could not save their
lives are Koreans too. .

“ ‘Was this heaven's doing or man’s doing? Human affairs are
most likely to be man's doing. Qur people think only of th.emselv.?s.
They seek to satisfy only their own desires. Whether others h.ve or die,
whether their country goes to ruin or prospers, the most important
thing to them is that they should get on in the world and so grow fat
themselves, o

“ “The people of P'yéngyang have two Devils, One is in Hel_l, and
the other is the Governor, sitting in the Hall of the Proclamation of
Reforms in P‘ydngyang. The Devil in Hell carries off Ehos:: who are
old, or sick, or tired of life, but the Governor in his office in P'ydngyang
carries off the healthy and wealthy, every one of them. He is the human
Devil, and even seems to hold the office of Demon of every househi?ld
at the same time, since, if you pay him the proper sacrifices, nothing
goes wrong, but if you do not, the whole house suffers and everyone
dles"‘ I feel sorry for our people, who cannot enjoy freely what they
have earned with their own hands and who have mortgaged to others
the tives which they were given. Now, on top of all this, other people
have come from their countries and fought and raged hf:re madly. By
their ardour we are ruined. All those people have died simply because

ntry is not strong.

™ L:?l‘lWe}l'l, there's not%ling can be done about the dead. The most
important thing is to see that the living do not have to face such
things again. It is up to us to pull ourselves tog,ether. Ol‘.:r country
must become bright and strong, like other people’s countries, so that
we, its people, may preserve life and property. We must not al}ow
those vampires, the living Devils and the living Demons, to get into
the Governors' offices in every province and all the other. local govern-
ment offices. We must see that foreigners do not even think of coming
to our country like tigers and bears and having t_he x_mpudence to ﬁght
here. Only then will men be human. Only then will life be worth living.
Only then will we be able to treat our property as our own. ‘

* ‘What a terrible night this has beea! The peo‘ple of P yl{mgyang
are gone and may be dead. The vampire of a Devil is shut up in some
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corner. And what has happened to my wi i

. y wife and child? E
h"?’" happy ny wife and I were together, and our love for \g;yinz e
quite exceptional. However, 2 man with ambitions cannot aicgml:;?

“He waited until it got light, and th
, en left P*
lands ten thousand leagues away,”19 : yoneyang for other
In place of this, the 1940 edition has:
“Mr. Kim spent the nigh i
Kim ght alone in the desolate empt
F; sat q;:letly in the best place in the living room, with a gn);l I;::f:.
1ght, and listened to the rustling of the rats a ’ :
. t play. He thought thi
over. The affairs of men could not be S motnis
calculated. Until this mornj
}tllze thr(;g of them had sat together like the three legs of 2 tripodorl?llonﬁ
would never see that scene again. These were hi -
let his head fall right down ' eh, and then. 1oy Ehts. He
& OWN, gave a great sigh, and then, lookin
the czx{mg_', he gave an ironic laugh and began to talk aimless nog ense.
) Wife! Warm me up some wine !’ e
) He::e, Ongnydn, bring me my pipel’
de tHe ll'l.lt th»:e floor once with his fist, and then, falling over onto hjs
¢, toppling like a drunk, he lay there without even bothering ¢
a pillow for his head, sl
“It was not only his unhappi i
: ppiness. Besides that, he had been
g(;ﬁ a;ll cl!ay, panting f(_)r breath, and he was so tired that he slep: ?u:'he
w ?: _;ust‘m the position in which he had fallen, and he had a dreama
e W:Sn tl:ls‘ a:lrve:‘unI to;:,fas in real life, he lost his wife and daughter.
ying to look for them, but he could not w .
o loc N alk a step.
sbtrugglecil., a;]nd with his last ounce of effort he Jerked his body Is:IiespbOI;II;
ccame light and turned into a bird, As jf ; .
thing 1t and curned : - A5 1F 1t were the most natural
. pped into the air and settled d
tree, a tall tree on the slope of Peon rd Coying thore 1y
¥ Peak. The bird crying th
mournfully was a cuckoo. Then h o a0
_ . e i
Kim Kol e cocke woke from his dream and was
cuck I,(waml’s dream made him feel that his life was no better than a
uckoo’s, The more he thought about it, the more certain he felt that

LT} ¥ .
G d’There s nothing I can do about it, This body of mine was made
at Lrod’s command, and whether I am a failyce Or 2 success is in God’s

FARBE, pp. 191-2.
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hands. Only today have I realized that I must have been very cruel in a
previous life and am being punished in this life. Why should I blame
anyone or hold any grudge? Anyway, if I stay in this house, whether
1 live well or not, all I shail see will be the figures of my wife and child,
and little things to remind me of them. I would rather leave my own
country and be on the move, seeing the world.’

“He waited until it got light, and then left P‘ySngyang for other

lands ten thousand leagues away.’'20
The contrast between these two passages hardly needs comment.

Not only are the sentiments of the 1go7 edition completely missing in the
1940 edition, but a deliberate attempt even seems to have been made to
deny one by one every point which was made in the earlier version.

A similar change is made a little later. Mr. Ch‘oe has come from Pusan

to find out what has happened to his daughter and grand-daughter, Mrs.
Kim and Ongnydn. He finds a suicide note from Mrs. Kim and tells his
servant (I use Maktong as his name in translation} that they will return to
Pusan the next day. In the 19o7 edition he continues speaking:

“ ‘T used to wonder what war was, but now that I've come face
to face with it, I know that the greatest human crueity is war. My
daughter and my grand-daughter were my only flesh and blood, and
this is how I find things when I come to see them.

* ‘Maktong, it probably makes no sense to an ignorant fellow
like you, but in future, if you want to safeguard your grand-children,
you must do something for our country. If our country had been
strong, this war would not have happened. My daughter, my child,
suffered every hardship in her upbringing, and although she was
young and in good health, she has died in the war, My own grand-
daughter had had smallpox and measles and had shaken off all the
other childish ailments, and she died in the war too.’

“ Tt's you gentry’, Maktong replied, ‘who've destroyed our
country. The common people are killed and beaten by the gentry and
must just accept it. If they have any property, it is stolen by the gentry,
If they have pretty women, they are stolen by the gentry. Common

- people like me can’t do anything for their own property or womenfolk,
or even to save their own lives. They’re tied up by the gentry, so what
power have they got to do anything for their country? We've only got
to say one wrong word and our lives are in your hands. You gentry have
got the power to break our legs or banish us. What are the commen
people’s lives worth if the gentry treat us like that? It's you gentry who
are to blame for wars too. It was one of the gentry, Min Ydngjun, who
started the Sino-Japanese War by calling in the Chinese, I've heard.

20 1g940: 228a—¢ (i955: I2a-13a}
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Your daughter, the young mistress, and
. , . your baby grand-dauphter b
du?d because of the war, and their ghosts will get the gentlertglanelc;al?v;
Min Yéngjun for it.’ ¢
‘ “Maktong went on and on like this. Now Mr. Ch'ce did not like
this servant very much, because he was an impudent fellow, but he
had brought him with him because he was a sound man to h;ve on a
dangerous wartime Journey like this, He was being deliberately rude
becausv.f: of Mr. Ch'oe’s distressed condition, but that was what hap-
pened ina war. You cannot teil them off in 2 war, and Mr. Chige wis
50 worried that he could not bear to listen to anything at all, so he pave
him some money and said to him, ‘ 8
“ “Go out and drink yourself sick tos, Mak
. . tong, We’
up, the only thing to do is to get drunk,’ ¢ e %0 worked
“Makton t ) [ i
borloe g went out, and Mr. Ch'oe sat alone, facing the wine
(I have m.afle SOMe Minor corrections in this quotation on the evidence
of thff 1906 edition, described below 22 i particular reading Min Yongiu
(B8 Pk B&) for Min Ydngch'un.) s
o In‘ the 1940 edition, Mr. Ch'oe stops short at telling Maktong that
ey will go straight back home. He says nothing at all about their countr
to give Maktong a chance to air his views. Instead: ’
Maktong replied and went out and got himself something to
€at somewhere, but he took as much time about it as he could, and
when @e came lback, Mr. Ch'oce was sitting alone in the pitch’dark
roam, just drinking cup after cup of wine. Maktong turned at once and
:;ent ODI;IIL E—I; bought some wax candles and struck a match and Ijt
em. Mr. Ch'oe had been sitting with his head s] i
but he sat up at this. emped right forward,
‘ ‘x_dkh, Malftong, there’s nothing so good as a bit of brightness
Just seeing the light of a flame makes me forget some of my sorrows.’
He drank another cup of wine. .
. Now Maktong‘ had never thought it any business of his whether
18 master was won’-xed_or enjoying himself. He just thought it fun to
po_cket the change if his master sent him on some business without
!Jemg too precise about it. Whether he heard what M. Ch'oe had
Just said or not, he was on his way out, anxious to get some sleep
probably, in the servants’ quarters, but Mr. Ch'oe was so lonely tha;
he wanted to have Maktong to talk to, and he went on
Now, Maktopg, what's the point of distinguishing between
master and servant in a world at war? You be my drinking com-
panion for tonight. I used to wonder what war was, but now that I've

B 1907: 26-28. A small part of this is qu i
. oted 3
2 1906: 14, issue 38, oth August, woedin FARR %, p- 19
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come face to face with it, I know that the greatest human misery is war.
My daughter and my grand-daughter were my only flesh and blood,
and this is how I find things when I come to see them.’

““As he said this, he poured a cup of wine and gave it to Mak-
tong. Maktong's mouth fell open, and his head filled with crazy ideas.
'"Thank goodness the bed-bugs have all been burnt to death,’ cne
might say when a fine big house is burnt down. Now, with the war,
the world was knocked unconscious, so Maktong stretched out his
arm to offer Mr. Ch'ce a cup of wine, imagining that he was drawing
a bow on him.

* ‘Here’s a cup of wine, master. Shine follows rain and rain
follows shine, riches and honour, poverty and lowliness all come round
on the wheel. The gentleman is holding the spittoon and the com-
moner is dancing for joy. Maktong, the servant, has become the
drinking companion of his master, the Chusa Ch'ce. Oh, yes, let the
cannon roar again and again. The proud head that used to wear a cap
of office is withdrawn like a turtle’s into its shell. Whoo, oops, this
house is spinning round.'

“He fell over, and Mr. Ch'oe felt so ashamed and confused that
he calmed Maktong down like a child, and managed to ¢oax him to go
to the servants’ quarters. He sat alone, facing the wine bottle.”23
In this case a little of the original has been retained, and the image of

the burning house here reminds us of another short passage which is
deleted from the 1940 edition:

“‘A bridge of corpses was laid across the Yalu River, P‘ydngyang
returned to normal after the fighting, and now it was Uiju’s turn to
face the fighting.

“Imagine that, in a house which catches fire, they put out the fire
in the living room but the pariour catches fire, and that, although the
living room and the parlour are both parts of the same house, those of
the family who are in the living room congratulate themselves if they
just put out the fire in their own room. So it was when it rained blood
in Uiju, but within the walled city of P*ydngyang the sound of laugh-
ter began to arise.

“Those who had fled and holed up somewhere gradually reas-
sembied in P‘ydngyang, and there it was just like old times again.”24
(Instead of this, the 1940 edition?? simply has:

““Within the walled city of P*yéngyang life gradually returned to

normal.”)
The different uses of the image of the burning house in this passage

1 1940: z33b—234a (1955: 21b—a3a).

H 1907: 21—22.
2 1940: 231¢ {1955: 18b).
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from the 1907 edition and in the passage from the Ig40 edition quoted im
mediately before it serve to illustrate the very different natures of thes-
tw‘o.editions. The point which is made by this allegory here in the I oe
edition is in fact spelt out in the last of the three passages in which 2h7
political message is set out at length: ©

"“The purpose in Mr. Ku’s mind was like Bismark’s, to study hard
and, after returning home, to make a federation of Korea, like German :
and by joining it with Japan and Manchuria to create a civilized grea{
power. Ongnydn wanted to study hard, and, after returning home, to
broaden the knowledge of Korean women and help them get ¢ ’ual
rights with men, instead of being oppressed by men, and thc;1 to
educate them so that they would become useful citizens in the land
and honoured persons in society.

“There is nothing in the world so enjoyable as determining one’s
own arms oneself. Ku Wanss and Ongnysn had gone abroad while
they were young. They did not know that Koreans were so barbarous
and so stupidiy selfish. They both thought that when the day came
for them to return to Korea there would be many in Korea too who
would be concerned and would listen to the words of educated and
knowledgeable people and approve of them, so that everything would
turn out as Mr. Ku planned, and that, as Ongny&n planned, the women
of Korea would all get her training and that everywhere many people
would arise with an education like hers. Their happiness knew 1:10
tb}fnfndfs, }Jut they did not know the situation in their own country, and

eir feelings were the product .
their fee Stﬂied abmad‘p of the outlook of youthful students

“But whether things turned out as Mr. Ku and Ongnyén planned
Or not was a matter of the future. On that day even their happiness at
contracting marriage took second place in their hearts, It was the first
time Ongnydn had known such happiness since her birth,’'26
This‘ passage is simply omitted in the 1940 edition.2? Unlike the other

passages just quoted from the 1go7 edition, it is so repetitive, inconsequen-
tial 'an.d generally badly expressed that one cannot compiain of its loss on
stylistic grounds, but it gives a key perhaps to the understanding of Yi
Injik’s attitude to the political questions of the time,

This novel speaks very favourably of the Japanese in all jts editions
When the Japanese troops came to Korea in 1894, it says, the Korean popu—.
lace was apprehensive because of the tales which they had heard of the
barbarities of the Japanese in 1 592,28 but the Japanese troops behaved

2 1907: 85-86. The first paragraph is i
quated in F AR &, p_ 194.
:: 19401 2535b {1955 : 62a), between konin dnuyak 4l magfini and Hn?kzi:ziﬂ fin
10535: IOb—I‘Ia. Reference to the easily avajlable 1955 edition only is en-ou h
for these general points, all of which are to be found substantiaily in all editions ¢
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correctly under international law,2? even with humane kindness towards
Korean civilians,3 unlike the Chinese troops who pillaged and raped.3
The Japanese had Red Cress nurses and field hospitals at which they were
prepared to heal at least one small wounded Korean, while the Chinese
used poisoned bullets® and attacked field hospitals.33 The Japanese might
appear cold and heartless at first sight, but this was only a formality, a
politeness of manner which a Korean would himself (or herself) adopt in
time in Japan, and underneath this cold exterior Japanese have hearts ready
and willing to love Koreans.®® There is much in Japan to frighten and con-
fuse anyone from a backward country like Korea, but in time even a
Korean can master the ways of civilization.3s
Yi Injik seems, then, to have been disillusioned with his own country
after his experiences in Jzpan. This is by no means an uncommon exper-
ience, and is by no means confined to Koreans, yet it is easy to see, in view
of Korea’s unique experiences with Japan, that such a message, without a
word of patriotism, as in the 1940 edition, would not make the work popu-
lar in Korea. However, we must be clear that what he advocates in Tears
of Blood, 1907 edition, is not the oppression of Korea which was sub-
sequently practised by the Japanese, but that Korea should learn from
Japan's example how to make herself strong enough to ensure her inde-
pendence. The passages quoted above have already illustrated this, and
there is another instance, when Ongnydn is alone in Japan and resigned to
keeping herself alive by taking a domestic position. She meets a fellow-
countryman (1940 edition: a stranger’®), Ku Wansd, who persuades her to
go to Americz with him with these words:
“ 'Now don’t worry about school fees. Look, we are Koreans.
What use are our lives if we don’t study and get away from barbarism?
I believe you think that you were the only one affected by the Sino-
Japanese War, but it affected every one of our people, Those who say
“Nothing happened here, I didn’t see anything, so everything's all
right” are weevils. If everyone behaves like a weevil and lives in ig-
norance of the rest of the world, in another few years there’s going to
be another war like the Sino-Japanese War in our country, You must
start studying now, without wasting a day. Then it will he up to you to
undertake the education of the women of our country and open up the
road to civilization.” 37
29 1gg5: 148,
3¢ 1955 13a-b.

31 1953 114,

32 1955 26b—27a,

3 19551 34b.

34 1955: 31a—33a, 27a—28a, 46b, 52b, etc,

35 1955: 47a-b.

% 1907: 64, 1940: 247¢ (1955: 47b).

37 1907: 65. The whole of this is quoted in # A ¥ ¥ 2%, p. 194.
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However, this aspect of the message disappears from the 1940 edition,
and so in that edition Ku Wansg uses this argument instead:

“ ‘Now don’t worry about school fees. My family’s more than
well off, and my parents think the world of me, 50 if there’s anything [
want, even a star from the sky, they’d try to reach up for it and give
it me. I'll never be short of money while I'm studying, so I’ll provide
your school fees. Don’t worry, then, just make sure you study.’ 38
This is not the place to argue the rights and wrongs of the political

views which were held in Korea in the first decade of this century. I wish
here simply to establish that one cannot find in the 1940 edition of Tears of
Blood the essential points of the political views which were expressed in the
1907 edition. Some social criticism remains, particularly condemnation -of
the treatment of widows, early marriages, large families and the lack of
education for women, but there is not a word of criticism of the class struc-
ture of Korea before 1910, and not a word of patriotism. One frequent minor
alteration typifies the changed circumstances of the publication of 1940, the
deletion or replacing of the word narg “country” referring to Korea. In
1940 Korea was “the peninsula”, an underdeveloped, culturally inferior
part of Japan, not a country, and its people were “the peninsula people”,
not citizens of a country. For Koreans to preach only a mild social reform,
a nalve feminism, interlarded with phrases complimentary to Japan, in these
circumstances was the diametrical opposite of the call to active patriotism
which Yi Injik had made to his fellow countrymen in 1907,

It would not be unreasonable to view Tears of Blood as essentially a
political pamphlet in story form and to argue from this that if we have two
versions of the story, one with and one without the political message, the
two are not the same work, However, the novel is a literary form, and
we may therefore also compare the two editions from a purely literary point
of view.

Tears of Blood is melodramatic in all editions, and the plot becomes
less and less credible as it proceeds. However, the setting was realistic in
1907, and that realism is expressed in the 1907 edition largely in terms of
practical political criticisms and proposals. Similarly the leading charac-
ters are not drawn with any outstanding artistry in any edition, but when
the political message is propounded through them in the 1907 edition, they
are at least reacting like living human beings to a real situation. So, when
the political message is deleted from the 1940 edition, the setting loses the
greater part of its realism, and, since it is the leading male characters who
voice the political views in the 1go7 edition, it is the leading male charac-
ters who are adversely affected in the 1940 edition.

In the 1907 edition, Mr. Kim’s character is shown almost entirely in

3 1940: 247¢ (19355: 48a),
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his soliloquy about the injustices which were perpetrated in Korea, their
results and his determination to do 30@ethmg about them, quoted above.
hen in the 1940 edition, he decides instead to go on a round-the-world
:fur because he cannot live without his wife and daughter, on the str‘ength
of a dream that he is a cuckog, he is n? longer a man but a pupp:et in the
hands of “God”. By the second alteration quoted abo_\re, Mr. Ch'oe chan-
es from an admittedly prejudiced member of the.rulmg class, who wouid
ﬁevcrtheless at least argue a policy of patriotism,‘ into a useless .drunkard,
and Maktong is transformed from a staulrich, ‘rel:able sel.'vant Wltl:l a Tlear
view of what was wrong with Korean so.clety into a stupldly. cunning low-
class figure of fun. The remaining leading m.'jllc characte.r in the story is
Ku Wansd. It is true that in all editions he is thet:e mam‘ly as a a'.?w ex
machina to rescue Ongyndn at the moments of her direst plight, but in the
1go7 edition he did this by being strong and cltf_ar-hea.cifed enoughl:o per-
suade Ongnydn out of a mood of self-pity, ar_u.i his ambition was to .lecc}):?;
the Bismark of the Far East. In the 1940 edition he becomes a ipo; tc ; ,
without any ambition, one is left to assume, ot}}er than the_ wonderfu
aim’'3® of staying at home to mind the bab:es:, “’rh;le Ongnyén &s ou; ev;ry
day, busy educating Korean women. Mr. Klmls char:ilcter suders u: gr
when he approves of this basis for his daughter’s marriage, an ?-1; s r;‘;h_
ders to think what the next generation of Km:elan men will be like. ! de
women, who voice no political views in any ;dﬁnor:, are all left unscathed,
i challenged heroine of the story.
e ?I'Ei:yfh[l:: :: Z T:ss of reilism, a considerable diﬁ'erence.in characte;
portrayal and a major shift in the structure of the novel as a cyr»?ict, thoug
perhaps only incidental result of the_ d.cietlon of the politica melssag:,
but there are also purely stylistic variations. 1 sl.lall quote here on ydt e
longer variations, not the more frequent altera.tmn‘s of phrase, wor ‘O}:
suffix, but these longer variations are at least typical in that theyrstart Wit :
the opening passage and are concentrated very much in the carlier part o

the work: :
1940
190 _

“With ?hz noise of “With the noise of the guns of the smo-
the guns of the Sino- Japanese War it seemed as if the wailed city of
Japanese War it seemed P‘ydngyang was taking flight. When lthe
as if the whole of noise of the guns suddenly stopped, th?. place
P‘yangyang was taking was deserted, except for the crows cawing as
ﬂight When the noise they flew into and out of the lonely empty hills

’ i Peony Peak,

f the guns stopped, as high as ‘
She placf was deserted ‘“Warriors, their heads cut off, lay across
and there was only a the hillside, and heroes, shot, tumbled into

3 19401 255b (1955: 622).
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bloody dust on the hills
and fields.

“Qutside the walls
of P‘ydngyang, as the
evening sun slipped
below the horizon, its
rays fell on Peony
Peak. A lady stumbled
along  gasping for
breath, as if with the
vain effort to catch
some of the sunlight

W. E. SKILLEND

holes. A whirlwind whipped by. The bloody
dust rose up, swirled in the air and wag
driven along in front of Kija’s Tomb, 5
solitary thousand-year-old grave with trees
standing erect around it. Then, as the wind
died the dust settled, and only a memorial
stone, white and much worn by wind and
frost, stood erect.

“A lady stumbled along in the glare of
the evening sun, along a hill spur so over-
grown with grass that the path along it was
lost,”41
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*“When she heard this, the tady
thought of how she and her husband had
lost all trace of each other and got
separated in the fighting, and thought
that now, by the help of heaven,
they had met each other again. She
was s0 thankful that she shouted, ‘Here
I amm! What a struggle you've had
looking for me!’, and made down
for the bottom of the slope as
quickly as she could.””42

not bother to listen care-
fully. She jumped to the
conclusion that it must be
her husband struggling as he
went about looking for her,
and she was so thankful

that she shouted ‘Here I
am!’, and made down for the
bottom of the slope as
quickly as she could.’’43

for herself,”40

1907

“She felt that the fresh ghosts of
the warm corpses of the war dead were
all rising up, taking advantage of the
darkness, and gathering in front of
her. She was a lady who had grown up
in domestic seclusion, and she felt so
terrified that she seemed to be turn-
ing to jelly. She was sitting there,
hardly daring to breathe, when she was
startled to hear someone’s voice from
the foot of the slope. She listened
quietly, and could make out that it
was the voice of 2 man who had lost
his way and lost someone and was
struggling desperately.

** ‘Curse this darkness! There's no
path here, no path there. Which way
can I go to find a path? I am a man,
with strong legs, and brave, yet it's
as terrible as this for me to spend
this night on this hill track search-
ing. But my wife's a fearful creature
who's hardly been out of the house.
What a terrible time she must be having
looking for me this night!’

9 1907: 1, Rather more of the opening passages are compared in % A REH %,

pp. 1889,
4 1940: 2248-b (1935: 5a-b).

1940

"“She began to feel fright-
ened. She imagined that the
corpses of the war dead were
walking towards her and that
the air above her head was
full of ghosts. She was
sitting there, hardly daring
to breathe, when she heard
semeone’s voice fram the
foot of the slope.

" ‘Curse this darkness!
Thete’s no path here, no
path there! And even if
you could find a path, you
can never find anyone
you're locking for on a dark
hiliside on a black night. I
don’t know where my wife
has gone, but I think she
must be dead.’

The voice could not be
made out clearly, but the
lady sitting on top of the
slope was so paralysed with
fear just then that she did

1907

‘““Besides, his wom-
an was a farm labour-
er's woman, used all
her life to working
hard with a hoe or a
pestle or a clothes’
paddle.”44

1907

*“She jumped down into the water, The
water was the Taedong River and the person
was the wife of Kim Kwanil.”46

1907

“As the day dark-

ened, the empty house

was filled with an in-

cxpressibie air of bleak-
ness.”'48

4 1907: 34

1340

“Now his woman’s hands 'were used

to holding the handle of a hoe when she

went out into the fields, or a washing paddle

when she went to the river bank, or a pestle

when she came into the house, and they
had callouses like barnacles.”45

1940

“She jumped down

into the water and

drifted down like a

fallen flower in the
flowing water.”47

1940

“The empty house was filled with an air

of bleakness, and only the singing of the
crickets arose in the deserted kitchen.”49

9 1940; 2232-b (19s55: 6b—7a),

4 1907 4

45 1ga0: z25b {1955: 7a-b).

4 1907: 20.
47 1940: 2318 (1955: r7a).
48 1907: 26.
49 1940: 2312 (1955: 21a),



36 W. E. SKILLEND
1907 140
“Ongnydn was only a little girl, and while “Inthe rickshaw On-
she was walking in the road she had had to take gnysn thought, *. . 7 51

care that she was not knocked over in the sea of
people and had had no thought for anything
else. But when she sat up in the rickshaw,
again she had nothing to do but think,*. . > 7’50

1907 1940
“Mr. Ku and Ongnysn “Mr. Ku and Ongnydn went ashore
did not know where and looked around. There were build-

to go when they went ashore ings of four or five storeys or six or
and they had a long dis- seven storeys, which were as tall as if
cussion, one could see Mount Fuji in Japan

“ "‘Ongnydn, can you speak from the top of them. Buildings like
English?’ this stretched to right and to left in

“ *Not even a little?

* “Not one word even?’

* “Well, we're in a fine
mess then. We can't ask
our way about!’

“Tall buildings of four

rows, Were they royal palaces or ord-
inary people’s homes? Which ones were
inns and which ones were restaurants?
They were entranced with looking at
them and dizzy with thinking about
them. They did not know where to

or five storeys seemed go. The day gradually darkened, and

to reach right up to the the two of them were nearly dying of
clouds in the sky. The way hunger.

seething crowds of people “ ‘Ongnydn, don’t you know even a
were going in and out made little English?

it seermn that many of the “ ‘Ongnydn did not reply.

buildings were inns but since * “This is a fine mess. What do you
they could not speak the think we should do?’ *'53

language, the young pair
did not know what to do for
the best.”’52

There seems little doubt that the 1940 variations like these are intended
improvements of style. Were they made independently of the alterations of
content described above, or are they all to be taken together as parts of one
complete rewriting? In the absence of any direct evidence on the point, [ am

5¢ 1go7: 38.

L rg40: 237c {1955: j0a~b).
52 1907: 66,

1 1940: 2482-b (1953 40a-b).
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inclined to accept the latter alternative as the more likely on the face of it,
and shall attempt to justify the choice. .

The stylistic alterations affect most markedly the opening passages,
and the opening of this first New Novel is essentially SeI'ISfltl()l'.lal. A:lthough
the title may not be as sensational as my translation of it might imply, a
point which I take up later, it was certainly different from the stereotyged
titles of the novels which had preceded it, and the story itself opens with
the sensational appearance on the stage, as it were, amid the roar of guns,
of a dishevelled lady. It goes dark. She bumps into a man, Each has thought
that the other is their missing spouse, but she is a fine lady 'and he is 2
rough farm labourer. He is a creature of her nightmares and she is a creature
of his dreams. Her mistaken happiness turns to terror as he threatens rape,
there is a shot and the Japanese military police arrive on the scene.

If we compare the two opening passages set out above, we may cer-
tainly appreciate that the 1940 edition is_ more stylish, but its verbosity
delays the lady’s entrance without heightening the atmospherte of melodrama
and it also loses the graphic description of the lady “gasping for breath,
as if with the vain effort to catch some of the sualight for herself””. The
whirlwind, Kija's Tomb, settling dust, 2 memorial stone, etc., do not com-
pensate for this loss. Comparing the second passages quoted above, we
find that the 194c edition is admirably tidier and fairer to 'the. reader, but
this is just what it should not be. It may have seemed childish in 1940, but
the reader of 1907 was expected to be swept along by melo.ciran'latlc phr‘ase
after melodramatic phrase evoking the terrors of the dark night in the wilds
to make the awful mistake with the lady. The reader of 1940 stands f:oolly
among the settled dust by Kija's Tomb and detachedly watches her jump-
ing to conclusiens which he can see are false. .

When the farm labourer decides that he will take this fady home anyway
to take the place of the woman he has lost, in the 1go7 edition he adds:

“ ‘But taking you home’ll come later . . . .
“ ‘T dreamt last night that I got married in these hills, and like

magic the dream’s come true.’ ”54 - .

. This is’completely omitted in the 1940 edmonﬁ:” In both v:‘.dlflons the
ladyl is then rescued by the Japanese military police, .who, incidentally
turn out to be honourable and kind, but the fate from which they saved he:‘r
was far worse in 19o7 than it was in 1940. What are we to makli of this
bowdlerization? The omission of the direct threat of rape only make% sense,
1 submit, as a part of the rewriting of this story for a cou:l.p‘letely chﬂe.rent
purpose and a completely different readership. The 1907 edition was written
to shock all Koreans of the time, men and women, gentry and commoners,

M 1g07: 6. o .
55 1940: 2262 (1955: 8b), between kal il irogu and hamydnsd.
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into doing something about the total degenerate state of their country. The
1940 edition trimmed its sails to the political winds of its time. The with-
drawing of the venom of the political message resulted in the emasculation
of the male characters and produced a story of a girl essentially for middle
class women readers. The style was also altered to suit the changed theme
and readership better, and the stylistic alterations extended to explaining
to the more genteel readers where hoes, pestles and clothes’ paddles were
used, and to giving them pretty pictures of fallen flowers, crickets singing
and buildings grown so high that one can see from them Mount Fuji. Te
state the differences simply: Mount Fuji dominated the Japanese Empire
which dominated Korea in 1940; the need to preserve national indepen-
dence dominated Korean thinking in 1go7.

This view of the comparison of these texts which I have presented so
far assumes that the 1940 edition is derived from the 1907 edition either
directly or indirectly. In view of the relative dates, this would seem to be 2
rea‘sonab!e assumption, but I shall show later that it is as well to prove such
points if possible in comparing texts of this novel. To prove that the text as
in the 1907 edition was derived from the text as in the 1940 edition or that
the two were derived separately from a third text, one would have to pro-
duce examples where the text as in the 1940 edition showed clearly that the
text as in the 1go7 edition was corrupt. I have not been able to find a single
such example. The only remaining possibility is that the text as in the 1940
edition is derived from the text as in the 1go7 edition, and one can find
examples which show that this possibility is an extreme probability,

The 1940 edition does not have the underscored parts of the following
Ppassages as in the 1907 edition:

putn a4l ku hdys chyul sardm Gn dpsydttdra. manil dmdong han sydrhan
& hdru tongan al maru e nudsstimyon, oro chyugdssill 'S ind, tahdeng i
ilgvi ka tdun ttde ra.

“There was no-one to help her. If she had lin on the verandah for a
whole day in the ice and snow of a bitter winter, she would probably
have frozen to death, but fortunately the weather was warm at the
time, "'56

roin t ki p'ilchysk @l pogo, nollapho silp'iln matim 4l chinjying ch'i
mot haydttéra, kit roin iin . . .

“When the old man saw the writing, he was taken back, and the
sadness of his heart could not be soothed. The old man . , .57

% 1907: 15, 1940: 220b {1955 142-b).
57 1907: 23, 1940: 232a (1955: rob).
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handn mal iin sok esyd syosd ndondn infydng ira. kii nop‘a ka kit injyong

{ f55iil man to hdn sdrdm fra.

“She spoke as her feelings welled up within her. ‘The old woman was

one who had such feelings.”58

Apart from such cases, which all show obvious corruptions in the
1940 edition, and which could be multiplied almost endlessly, there are
cases in which it has omitted a passage without obvious cause, but the result
has been poorer sense. For instance, the 1940 edition ends one speech with
mustin mal § inninft, having omitted the continuation:

(ok) . . . musiin mal { inndnji, i de uriisindnji, chase i poara. dsyd, dsyd!

{syal) assi, ho'oe e mustin il { isstimnikka? assi kesyd ta posydssitmyén, chom

pogdessimnida,

* ‘Read it carefully’, said Ongnyda, ‘to see what it says and why
she is crying. Come on! Come on!’
* ‘What is in the “extra”, mistress?’ asked Yukike. If you've
finished with it, I’ll have a look." ''5®
The omission leaves the first indirect question musiin mal ¢ innidnji “what it
says and” as the end of the spoken sentence, where one is forced to take it
as a direct question, giving simply ““What does it say?’’ instead of the whole
translation above.

Apgain such examples are frequent, but they are often matters of such
trivial detail that it would be tedious to present more of them here. The
most trivial of them, from z literary point of view, arise from the fact that
the spelling is completely revised in the rg4o0 edition. The 1907 edition is in
the haphazard spelling which was the usage of the time, whereas the 1940
edition follows the Scheme for Unity in Korean Spelling as it stood in the
late 1930’s. (The 1955 edition brings this up to date in some, though not all
respects.) Since the language also changed in other respects than its spelling
between 1go7 and 1940, modernizing the spelling can involve questions of
interpretation, such as whether one should attempt to distinguish, as the
modern spelling does, but the older spelling did not, between ckoch'a spelt
cho-ch'a, choch'a spelt chock'-a, and tchoch’a, or whether there was any dis-
tinction of meaning between ero and dro in 19oy. Total consideration of the
treatment of such points in the 1940 edition, which is far from consistent,
fills in the picture of the 1940 edition as a complete rewriting of the 1907
edition, and there remains then an important question of literary history to
be asked: is the 1940 edition the story as rewritten by the author of the
rgoy edition, or is some later editor responsible for it?

The 1940 edition gives no indication of the source for its text or of who

5 1907: 3031, 1940: 2353 (1955: 24b).

5% 1907: 41 (stightly amended on the evidence of 1906: 24, issue 54, 25th August),
1940: 2408 (1955 34a).
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edited it. The title and author are given: ML T HHp == AFE
as if it had been specially written by Yi Injik for that issue of the magazine,
If one did not have other sources of information, it would be impossible to
realize that he had been dead for 24 years.80 Enquiries made in 1962 of some
who had been connected with Munjangin 1940 produced no further informa-
tionat all, and Chdn Kwangyong also states8! that the source of the text is not
clear. He does not reject completely the possibility that it could be the
revised edition which, he reports,82 Yi Injik stated that he had made by
1913. It is not clear to me from his quotation of this statement whether any
version of Tears of Blood was ever actually published under the title Peony
Peak, Volume One, whether any version of it under any title was actually
published by the Tongyang Bookshop, or exactly what was the title, pub-
lisher and date of the revised version referred to, if, indeed, it was ever
published at all. One must hope that some documentary evidence will one
day come to light to provide answers to all the questions about this work
which are still open. Meanwhile we have nothing to rely on but our own
judgement in deciding when the later version was made and by whom,
In view of the differences which can be seen between the 1907 and
1940 editions, it is difficult to believe that they could both be by the same
author within ten years at the most, but when one examines one’s diffi-
culties in detail, the arguments for a separate authorship of the 1940 vari-
ants turn out to be extraordinarily difficult to maintain. The corruptions
such as those quoted above, for instance, do not prove anything, since, as [
show below, the 1907 edition, which was clearly authorized by Yi Injik,
has at least as many accidental corruptions as does the 1940 edition. Simi-
larly the argument that the 1940 edition fails to correct any of the corrup-
tions in the 1907 edition is weakened by the apparent failure, which I des-
cribe below, of the 1907 edition to make a satisfactory correction of the text
as printed in 1906. For instance, where the 1907 edition has morge-t'om,
which comparison with the 1go6 version shows to be a misprint for morae-
t'op “sandbank”, but which the 1940 edition “‘corrects” to morae-t'tim
“sandy space™ (7),% one feels morally sure that this correction was not the
work of the original author, but it is, after all, very similar to the case of
Ongnytdn’s having no travelling expenses to enable her to stay still, which I
deal with below in comparing the 1906 and 1907 versions. One small ex-
ample does convince me that I can see a hand other than Vi Injik’s at work,
the example of che chip in the 1940 edition for samp'an in the 1907 edition.
It has been my experience that modern Koreans, even those whom I respect
enough to quote as authorities here, do not recognize the word samp ‘an, and

S0 A RLTT R, p. 168,
LEFEAMEE, p. 190
2 FEAMMHAR, p. zo1.
" 1907: 21, 1906: 11, issue 34, 4th Auguse, 1940: 241b (1955: 18a).

THE TEXTS OF THE FIRST NEW NOVEL IN KOREAN 41

since it happens that samp‘an is a part of my own English .voc:.l]aulary, I feel
that in this particular case I may be a little nearer to Yi ITI_]lk, who used
the word in 1go7 (and 1906}, than a Korean editor of 1940 might have‘ been.
Therefore I feel fairly confident when I suggest that it was an editor gf
about 1940 and not Yi Injik who altered samp‘an “‘the sampans™ to che chip
““thei " in this passage:
thcl‘l".h.orlzzsthe passel:lgersgwho were to disembark at Osaka all collected
their baggage and went down into the sampans.”84
This, however, accounts for only one word out of the twc? thousand
which, at a rough estimate, differ in the two editions, and even if one adds
to it every single example which could possibly be used w1th.11:1 the me;ho-
dology of textual criticism as an indication that the 1940 ec.htwn ha‘s e;n
revised by someone other than the original author, one is SFI“ leftl with the
problem that the great bulk of the variations show not minor d1ﬁ'erer‘1ces
of detail but material differences of content and style. I have alre.a(.iy given
my view of these variations, that the 1go7 edition and 'the 1940 edltl()l:l each
as a whole fits neatly into its own age, that the two d:ﬂ'er. Just as their ages
differ. The difficulty in answering the question whether Yi Injik wrote both
is that the dividing line between the two ages comes somlewl'l_(.fre around 1910
and Yi Injik did not die until 1916. In those six years Yi Injik took a post at
the government college,$ and, although he may have done so from the best
of motives, this does seem to be an indication that he had aban‘doned the
ideat of full independence for Korea and so coulc.! we_ll have re-written tljxos:e
parts of his first novel which calted for the realization of that‘ldeal. Sumc;
larly, Tears of Blood stood alone as the pioneer N.ew Nf)vel in 1906 Ig;
1907, but by the time Yi Injik died, he and other wr‘lters. like & %t % txln
Kyoje, 2= # 8] Yi Haejo and ¥ R A Ch‘ee Ch ar.ls.lk had broug ;the
New Novel (as opposed to both the 7 {{ s §t Traditional Novel and the
IR 4t /A 2 Modern Novel) to its maturity, and so one cannot be sure that
Yi Injik could not have made the stylistic changfes himself. _
Certainly a unity of authorship would explain why the 1940 edition as;
been so widely accepted in Korea as an integral wor.k of the first decadfe E
this century, but it is not the only possible explanation. V\.Te must, I think,
give. due consideration to the very great differences which are apparent
between the 1go7 and 1940 editions in those passages where the two differ
in content and style, and recognize that this has never been documented bir
any Korean critic or literary historian. The first close study of Tears of Blo;
is that by Kim Hamydng in 1950,5 which does not seem to mention the

4 rg40: zs?ﬂg(’gqss: 2ga). 1907: 36.
- Y fprint of this in-
o oA HOoORARABES iEAﬁ.Ihavei?eno-r‘llyano prin

scribed (PI#E 4283 £ s MA) XD [(HR/UHE) —t -8, see FAMARE,

p. 162. For Chéng Hanmo's comments on the texts see 19557 2474, and for Chdn
Kwangyong’s see 2 A ¥ 8 %€, pp. 18890,
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1940 et.:lition, Chéng Hanmo specifically states that he did not b ime i
preparing the 1955 edition, presumably for college use, to make avednm? d
examination of the textual problems, and Chan, Kwa:ng on iany P
1957 used mairly the rgo7 edition, comparing only theyo ante o8 and
with the 1940 edition. PERIAE passage
. 1 shal.l therefore conclude this section by avoiding the question of

1 responsible for the 1940 edition, and suggesting that it isqim et
we .ShOI‘.IId simply know that there are the two versions of this s.to[:mrtm;lIE it
maintain, are two different works of literature in intent and in s:yl) “’I‘CI"";
to postpone discussion of the implications of this until I have i);:-Od“’ls
one:' mm:e edition of this novel, which introduces its own peculiar . “c‘;d
cations into the situation, but at this point we can at leasiz see tha(t:oil:lﬁa:;

- i A Pirate Edition of the Igo7 Edition
€104a¢€ 1.t10n was not, however, the only version of thi i
;:r.:; agrenerag'y available in the crucial period for);:hc developmesnl:(;‘r:{wo?;::
boughj: s::l t 1;3(.) :):;\:j:nu ; 3405f :}nd :hg 55- Chong Hanmo states$? that he had
he, : or the 1955 edition, an #yaqo; ckf “
33::;1 ,a;r:[ ur}altllthorxzed publ.ication 'of a novel, cheap, gsrf:lly ::ﬁrgysgt)iz
due wit rathe:r gaudy illustrations on the front cover), which he des-
ribes as ha\'rmg the title 3 dv $k B & Unjung Ch'unélsaek, By 1963 he had
no. r_cco!lecnon of this text at all, but from his description of it i:? t:;le p
:.edmon 1t 2ppears to be the same as three texts which | have seen since 19(515
ing the 1907 edition. One, owned by Chén Kwangyong, has th f?a‘[ ;
};E H #E Selchungmae and Ch‘uwglsaek,8 another, in the B;itish M:s.‘t:ll.:nis
has the tl‘tle F B % & Chrolis Wonjong, and the third, which I have myself’
as the title Bk J & Ch‘uwelsack. The latter two were bought in Korea i ’
1962 and 1963:, and Professor Chén thinks that his copy dates fromﬂ;?'tm
‘Id%s" No'ne gtves any useful information on its publication, The text fi:;
111 at;nt:l:al in fxll three, 61 pages of almost unbroken print in the old hap-
d_a:r ”spellmg, and. I shall refer to all three collectively as “the pirate
edition (on: more briefly “pirate’ in the references). It is the text of I.DT
f’f Blot?d as in the 1907 edition, but badly misprinted, and with an endi fa’;
1r.1cred1'ble banality and uselessness added. In the 1907 edition (th:&-1 c::hg i
dfffer little here) the story ends rather abruptly in 1902 with Mrs Ki n
P'ydngyang receiving a letter from Ongnyén in Washington wileren:lll:

87 1955: 247a.
CEAMBERE, p. 100
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has been found by her father. The pirate edition, omitting the promise of a
second volume, as well as the preceding sentence giving the date, adds:
“After that, when Ongnydn’s father thanked Ku Wanss for
having saved Ongnydn, taken pity on her and sent her to school,

Ku Wansb said,

“ 'Not at all. We met by chance on our travels and have been good
friends since, that is all, and I cannot tell you how happy I feel at seeing
you and your daughter united like this.’

“ ‘In the past’, replied Mr. Kim, ‘through our ignorance we suf-
fered pain in our hearts and shed tears of blood, but it is to be hoped
that we who have suffered hardship by having come abroad, and who
have breathed the fresh air of education will return home and become
citizens of a civilized country.’

“After that Mr, Kim finished at the College of Politics in Wash-
ington, Mr. Ku graduated in law, and Ongnydn completed the
economics course. They all returned home. Mr. and Mrs. Kim's

,happiness at embracing and being embraced by Ongnydn was so
uncontrollable that they wept bitterly, and then this bitter weeping
turned to happiness and they thought again of what they had been
through long ago on Peony Peak.

“It was then late spring and the flowers in bloom were glorious
to look at and really had to be seen. A heartless wind shook the flow-
ering branches. The falling flowers were butterflies and the butterflies
fluttered away like falling flowers. They were strewn like silver on
Peony Peak. :

“At this ime Ongnydn and Ku Wansd had a new style wedding
and lived happily ever after.”’6?

it would seem impossible in view of the content of this ending to
attribute it to Yi Injik, and also unfair to do so in view of the style. It is
unlikely that we shall ever know who did write it. Otherwise there are no
additions in this pirate version to the text as in the 1go7 edition, not a
single word to suggest that it was derived from anything but the 1907 edi-
tion. This does not, however, prectude the possibility that it was derived
through other similar editions.

Both the story and the political message might well come across clearly
encugh to the Korean reader, who could probably cope with the misprints
much more easily than I did. However, the number of misprints and cor-
ruptions is enormous, something like ten to a page, affecting more than
three per cent of the text, and any translator who tried to be at all careful in
his work might well regard the work as untranslatable. He would be faced
with puzzles such as ndl e pyol, apparently “stars of day”, but actually a

% Pirate: 6o—61. The whole of this is quoted in 3 A K ¥ %, p. 190.
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misprint for hdndl e pyol “stars of heaven”,70 with absurdities such as My,
Kim’s question to his daughter ne ka deeok'e nassdmyon, dtchi yopi rof
wannanya?, possibly “How were you horn and how did you come here?”,
but in fact a corruption of “How did you survive (massimydn for sara.
ndssiimyd) and how did you come here?”,"™ or with tilogicalities such ag
ongnydni ka syosyuch'yé nolla, dlltin taedap il mot hani, sunsa nan 15uk
disim dpsi . . . “When Ongnydn jumped and was too taken aback to answer
quickly, the policeman, even more unsuspicious . . ."'72 In this last case the
copyist’s eye has jumped from one disim to another. The 1907 edition reads:
[ . . tdedap @l mot hani, syun'gam i 1duk] disim { nasyd, ap'e wa syses
mal @l munndnda. ongnyomi ka tdedap hdl mal i Opsyosys, Skchire
kkumyd tdedap hadoe, kwon'gongiang e muds il saro ndwattaga, chip
il ilk'o, ch'ajyd tdninda hdni, syun &im ¢ tasi [disim Gpsi . | )

“[. . . to answer quickly, the policeman] became [even more]
suspicious. He came up to her and questioned her. Ongnydn, forced
to make up some reply, said that she had gone out to the market to buy
something and had got lost and was trying to find her way home. The
policeman, now [unsuspicious . . JU78

Since we have the 1907 edition and can show that this pirate edition (s
nothing but a corrupt version of that, no-one will attempt to translate or
produce a Korean edition of Tears of Blood from it. I shall not, therefore,
detail all its faults here, but I should like to point out the dangers of such
editions to translators and to suggest that its existence has some significance
in the story of the study of Tears of Blood. This part of that story may also
have implications for other studies of the history of the novel in Korean,

The significance of the existence of this text for the study of Tears of
Blood lies in the fact that the only texts of this novel which were generally
available between 1945 and 1955 were the 1940 edition and the pirate edi-
tion. These were, at any rate, the only texts available to Chéng Hanmo
when he came to prepare the 1955 edition. He chose to present the 1940
edition, and we can now say that it was unfortunate that he gave that edi-
tion wider circulation, but could we have said so at the time? Let us con-
sider the probable results of a comparison of the two texts as the only two
available.

In the first place, all the variations of content which were given above
as between the 1907 and 1940 editions would be found as variations be-
tween the pirate and 1940 editions. The versions as in the 1907 and pirate
editions would, in these hypothetical circumstances, come from the text of
later date, and, since these are as much subject to accidental corruption as is

0 Pirate: 4, 1907 5.
L Pirate: 54, 1907: 83.
™ Pirate: 34.

™ 1g07: 5.
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the pirate text as 2 whole, they would someti.mes not make sense. These
variations would be fairly large in total quantity, perhaps abou.t elgl.u per
cent of the whole work, but would be concentrated almost entirely in the
three long passages quoted above, and the?e would also be a fourth long var-
iation, the added ending in the pirate edition quoted above. One would also
find the stylistic variations such as were quot_ed above as bc:twe:cn the rgo7
and 1g4o0 editions, but again with the 1907 pirate versions in the later text
and subject to accidental corruption. The choxce_betwe?n the two versions
in all these cases would be a hard one. In parttct'llar .:t woul.d be aII.n.ost
inconceivable that one could conclude that the ending in the p}rate EC‘IIFIOH
was spurious but the passage about Ku Wanso's anfi O.ngnyﬁn 8 ‘ambitlon:
genuine, The decision in these cases would almost 1r‘1€“.f1tab!y be influence
by the general nature of the two texts. Since the remaining nine tenths of the
texts would show something like five hundred corruptions in the. pirate
edition as against perhaps twenty-five m ‘the 1940 ?:chtfon,'-’“ a rigorous
application of the principles of text.ual criticism would indicate tl}at th; two
were separately derived from a third text, bl.lt th.ere ‘w?uld be little ogbt
which was the more reliable of the two, The situation is in f.act only margin-
ally different from that which obtains t‘vhen one is comparing the F907hand
1940 editions, but, whereas the conclusions one draws from comparing t ose
editions are shown to be almost totally correct when one subsequently dis-
covers the 19o6 version, the conclusions one might well draw from compar-
ing the 1940 and pirate editions would be shown to be substan.tlal‘iy in-
correct if one subsequently discovered the 1907 edition. There is, in my
view, a very real danger that textual criticism would not ensure a correct
assessment of the relative values of two such :cexts as the§e, one so Cor-
rupted accidentally that one can place little reliance upon it, and a.nother
rewritten in such a way that one is deceived into accepting it as geauine.
If such false conclusions could be drawn from a cz_areful text.uallcrm-
cism, or if one felt that the effort called for in suc.h clet%iled exan‘unfatmn of
the texts was out of proportion to the results whzch.mfght b:a obtamec.l by
the effort, then the only course open would be to limit one’s conclusu?nls
strictly to those which couid be justiﬁedl by the_ nature of the materials
and the scope of one’s study of the matenal.s. This at least would seem to
be the lesson of this hypothetical exercise in the case of i‘t'ean of Biaf:d.
In 1955 one could have said that there l}ad been a report of t!'us novel ha;:l'ng
been published in 1906 and 1907, which see:med to b:e rn.:hab[e and w 1;
quoted the opening passage of the 190{? version (thls. is given below in the
comparison of the 19a6 and 1907 versions), but which could not be con-

: f anf { ] firmed by 1907:
74 As exarmnples of the latter: pon kot kaech's ané h_a_go, pirate: 54 (cor‘l
83), pon :;t kacg‘t', 1940; 254¢ (amended to pon ks iin 1955: 61a); ch yéryan“g_ han and
kit ;‘?lﬂl’.‘h'fﬂ, pirate; 6o (confirmed by 19071 93), cA'dgu han and ryang moch'in, 1940:
257c (same 1955: 66b, 67a).
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firmed because the whereabouts of the text used was not known. The on]

two texts available, one would have to state, dated one from 1940 and oni
from probably later than 1945, the two differed materially in content
though not in plot, and neither had the opening passage as quoted from th;
1906 version. The conclusion would therefore be that one could be reag-
onably sure of the story of 1606, but that one had no means of knowing what
was the nature of the novel of 1906 as a work of literature,

This novel was probably the first to be written in Korean with serious
[iterary intent and the first to be published under itg author’s name with the
copyright specifically reserved. Twenty-five years after its first publication
it seems to have disappeared into oblivion_ 75 After thirty-five years it had
reappeared, altered almast beyond recognition. After forty years it had
appeared again, under different titles and so mangled that it was not recog-
nized. Iln this case we have been fortunate in that one diligent scholar
gave us its correct date forty-four years after it was first published, in that
another diligent scholar took the trouble to find one copy of one of the
authorized publications six years later, and in that eventually, nearly sixty
years after it had first been published a copy of its very first publication
came to light again. In other cases the circumstances are such that the
prospects of such good fortune seem remote.

Let us take, for example, another novel in Korean which is said to
occupy a key position in Korean literary history, it % HE The Story
of Hong Kiltong is invariably described as the first novel in Korean on the
basis of a report (or reports of a report) that # % Hs Kyun (1569~1618)
wrote a work of this title, and upon this foundation is erected the whole
edifice of the history of the novel in Korean.™ Even if we allow that the
report is accurate and that we do have an accurate picture of the subse-
quent history of the novel in Korean in terms of titles and dates, we shall
qeed to begin our study of the novel in Korean as a literary form by inves-
flgating this significant novel as carefuily as possible. When we attempt this
1t comes as something of a shock to learn that the carliest dated version of the’
story which we have is in English, by H. N. Allen in 1889. There does not
seem to be any published evidence of any earlier date for any of the texts in
Korean than is indicated by the fact that the British Museum purchased a
Seoul block print (% #) of it in that very year 188,

™ See, for instance, & & : 8 M /| » SRR ij i Injile’
works, pp. 241-5. & 7 Y : 2% f%iﬁ 3}#:. .I, r?t lf;:l, igsﬁhgxéi:l?gih: r;alr’rig Ig:ﬁ;

its first publication in November 1950-Februa i inaccura
St p Iy 1931, and similar]
desc1;:spl;1’0m from other works which are not avaiiable to me, "y vague or inaa '
eter H. Lee: Korean Literature: Topics and Themes (Th iati

. . : e Association f;
Asian Studies: Morsqg_raphs and Papers, No., XV1}, University of Arizona ;‘:'Lsslm'}'u:f
son, 1965, pp. 71-9, is a a}}ort summary in English of the subject as covered ’in the
standard Korean literary histories, and the footnotes give i.nformation, or references

leading to ; - : .
checll?eg(.:l ' 6 information, which enables the sccuracy of the account in the text to be
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There may be no parallel at all between the cases of Tears of Bivod and
The Story of Hong Kiltong, but it would seem to be unwise, on the face of it,
to assume that texts of the late nineteenth century and later preserve a novel
of about 1600 more faithfully than texts of 1940 and later preserve a novel
of 1906. Again, even if we refuse to accept the late texts of The Story of
Hong Kiliong as texts of a novel of about 1600, this case may be unique in
the contrast which it affords between the generally accepted view of it and
the actual materials which we have for checking the accuracy of that view,
but the investigations which have been published of the texts of three or
four other traditional style novels in Korean? would seem to indicate that
such a situation is the rule rather than the exception, and for the remaining
hundreds of such novels we do not even have yet any means of knowing
how accurate is our knowledge of them,

Thus a study of the texts of Tears of Blood may perhaps serve as an
example of a very serious general problem in Korean literary studies, in
that Tears of Blood has now figured in the literary histories for about thirty-
five years, the last fifteen of which have been spent rewriting what was writ-
ten in the first twenty,?® and in that the reason for this can be found in the
state of the texts over the sixty years since the novel was first published.
Earlier Korean literary scholarship grew out of a tradition of literary ap-
preciation which had little in common with literary scholarship as practised
in Korea today. The first literary scholars may, by genius, intuition or sheer
good luck, have got right all the important facts of Korean litesary history,
but they do not show us convincing proof that they did. Certainly they had
a warmth of feeling for their subject, against which it seems presumptuous
to set a cold assessment of a text or two, and a breadth and depth of exper-
ience which no westerner can ever hope to match, but contemporary literary
scholars in Korea are demonstrating that serious inaccuracies of historical
fact could be tolerated within the older tradition, which they feel they cannot
tolerate today.

In the west the study of Korean literature is in its infancy and we must
rely very heavily on Korean work on the subject. In my own case it is fair
that I should acknowledge that the little I know of Korean literature is
owed almost entirely to the publications of, and the remarkably generous
personal guidance which has been given me by Korean scholars, but it

7" For example: &r M 18, = M uk: [ dsph, B & 4, Seoul, 1961, preface on
the texts by & RN TEM: A XE R AT (TML T H 8, December 1961,
Pp. 140, and g, May 1962, pp. 133-50); MEM: & A FE X R (ETEH L 25,
June 1962, pp. 175-02); X MIE: B EMHA K, & & X B & K &, Seoul, 1965,
passim, but especially pp. 6¢-210 (reprints articles of 1955-1960) and 379-402 (reprints
article of rgo),

AW WA ..., 1950, is almost entirely devoted to correcting misin-
formation previously given on the subject (see also note 475, above). The same ground
is also covered in A H B %, pp. 1603, etc.
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would not be fair to anyone if I were to pass on Koerean views which
Koreans have shown to be wrong. There are too few Koreans now working
on materials which are vast in quantity and most intractable in nature for
us to be certain of anything in this subject yet except that a great deal of
rather dull basic scholarly work still needs to be done before we can usefully
undertake the sort of appreciation of Korean literature which many of ug
in the west would like to undertake immediately.

The 1906 Version and the 1967 Edition

If we feel a sense of frustration in this situation, we may find some
relief by recalling that painstaking criticism of unsatisfactory texts may not
in every case be the only way to solve problems of Korean literary history,
In this case, in my own studies of Tears of Blood, an acquaintanceship with
Professor Chon had led me directly and effortlessly in 1962 to the 1907
edition, and then, in 1963, in the course of 2 casual conversation with
Professor E. W. Wagner, I learned of the existence in the library of the
Harvard-Yenching Institute at Cambridge of a microfilm of a file of the
newspaper # B 8 Mansebo, and so was able to read the complete serialized
version of this novel which had hitherto been known only from Kim Ham-
ydng’s very bare description of it. I have not been able to trace back the
history of the file which was microfilmed, but I have no reason at al! to
doubt its authenticity. There have been far more remarkable cases of long
lost documents turning up to solve probiems of Korean scholarship, and
perhaps in time all our problems will be solved in this more pleasant and
exciting way.

Tears of Blood is serialized in Mansebo in 53 instalments. These are
numbered only to 50, because there are two instalments numbered 32, two
numbered 36 and two numbered 44, all apparently by mistake. The first
instalment is in issue 23, 2znd July 1906, and the last is in issue 88, 1oth
October 1906. The instalments always appear on the front page, immed-
iately below the main news items of the day. The following issues carry no
instalment and no explanation of or apology for the omission: 33 (3rd
August), 35 (5th August), 41-43 (12th-15th August), 49-50 (22nd-23rd
August), 53 (26th August), 56 (30th August), 61 (5th September), 65 (11th
September), 76 (25th September) and 79 (28th September). The newspaper
itself did not appear on Mondays (July 23cd and eleven more), nor on
September 6th and 14th and October 3rd.

The first instalment is prefaced by the title /5 5 2] B, Tears of
Blood: A Novel, and each instalment except the first is also prefaced by a
reading for the title: sos¢l hyol i nu, and by the author’s pen-name: 4 %]
Kukch‘e. One can find confirmation elsewhere in the paper that this was
the pen-name of Yi Injik and that he was the editor of the paper. There is
also an advertisemnent on 2gth March 1907 for the first publication of the
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book version referred to above as the 1907 edition, and a further advertise-
ment on jrd April 1907 which specifically states that this novel is written
on the model of western novels, confirming that this is a New Novel in a
technical sense, not simply a new novel, one which has Just been written.
These advertisements also confirm that the 1907 edition was published with
the author’s consent, in spite of the fact that it gives his pen-name wrongly,
since he was the editor of the paper in which the advertisements appeared,

The proprietor of the paper is given as R {# 8§ O Sech‘ang, who was
subseguently to be one of the signatories of the Declarano'n of Independence
in 1919 and who died a national hero in 1953. The paper is very cle.arly pro-
gressive and nationalist in tone, and expresses the views of the main stre?m
of the X 38 # Ch'dndo-gyo. These facts about this newspaper, which
have already been made known by Kim Hamy#ng in connexion with Tears
of Blood,? sharpen the point which I made above, that howeve_r ].apano-
phile Tears of Blood might be, its message, in 19067, was patriotic: that
Japan had many lessons to teach Korea, but these lessons were all part of
an education for Korean national strength and independence One might
also add that its very patriotism may have caused its suppression under the
Japanese occupation and so led to its being so little known even after the
liberation.

In all the later editions of this novel which I have described the text
is printed entirely in Korean, with only occasional explanatory uses of
Chinese characters in brackets (about twenty times in most, but the 1955
edition adds many more), but in this 1906 publication the style of priating is
different. The main columns of text are printed in mixed script (B ¥ 37),
with Korean readings given to the right of each Chinese character.. This
style of printing is inconvenient in that it is often difficuit, at least in the
microfilm copy, to decipher the tiny “‘ruby” print at the sides of the charac-
ters, but there is a compensating advantage that the characters can hel? to
clarify the meaning. This is seldom critical from a literary point of view,
but it is at least convenient for the translator into English in the case of the
Japanese proper names which occur in the text. The better known ones
present little difficulty even if one is working from a text completely in
Korean spelling, for instance taep‘an for A PR Osaka, but the less well
known place names can be more difficult, for instance chamok for % Kk
Ibaragi, and the personal names can only be given Japanf_:se form from the
han'gil by guesswork, however reasonable the guesses might appear to be.

There is one even more unusual feature of this style of printing, and
that is that the readings given to the characters are not always their l"egular
Sino-Korean readings. For instance, in the first instalment hdn is given as
a reading for =, na for &g and kadl for k, while thirty other characters

™AW WARE ., p. 194
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are given their regular Sino-Korean readings. Such unusua| readings in the
passages in which the story is set in Japan make an interesting, if rather
esoteric study in that the characters can show the word which was used in
Japanese and the readings the word which was used in Korean, for instance
B B, Japanese okusama, read asst, both meaning “mistress” 80 ang Zm,
Japanese genkan, modern Korean hyon'guan, “hall, porch (of a Japanese
style house)”’, read mun-kan-pang “room at the door (of a Korean styie
house)".81 One of the most intriguing of these is 2 F&, Japanese shibai, read
hydmnyulsd, for “theatre' 82
At first sight this peculiar form of the 1 906 text seems to contradict the

generally held opinion that Tears of Blood was an i 3 /A B, a novel writ.
ten in a spelling all could read, but the Korean reading is to be taken as the
text. ‘This was laid down in the preface to the earlier untitled short story, 8
which Kim Hamydng attributes, very reasonably, to Yi Injik:8% “Thij,
story is to be read according to the Korean spelling, not with the pronun-
ciation of hezmun’. It is probable that the editor had in mind modelling 2
new style of printing Korean on the style in use then, as now, in Japan,
and this may show up in a slightly different light the commonly stated
opinion that Yi Injik was a pioneer for the principle of F 3L — . This is
now taken to be the principle of using in literary works the everyday lang-
uage of the majority of people instead of the language of the court or of the

hanmun (B ) writings of the old literati 85 This is certainly true in general

of Yi Injik’s practice in this novel, as may be seen by comparing it with any

of the traditional style novels, which, though entirely written in the Korean

alphabet, are so heavily larded with Sino-Korean expressions as often to be

barely comprehensible. However, there was no tradition of writing within

the framework of the spoken language only, and today one’s eyes boggle at

the hanmun-like quality even of the pioneer study of Korean speech pub-

lished in 1908.86 It jg possible that a reader’s eyes might have boggled just as

much at that time at any novel written entirely within the spoken language

and that the style of printing used here is an attempt to gain the advantages

of using the vocabulary of the common Korean language without losing
the advantages which a heavy use of Chinese characters obviously gave in
writing,

There is just one more point to be discussed before we pass on to the

actual text of this earliest known edition of Tears of Blood, and that is the
title. This question has been discussed by both Kim Hamydng and Chén

80 1906: 23, issue g2, 25th August,

8 1906: 22, issue 51, 24th August,

82 1906 23, issue 52, 2 sth August.

5% Mansebo, issue 6, 3rd July 1906, front page.

S DIM: MRS p. 188,

UMK ER W, . 253

% Reprinted in f2) GF4%: 95 8¢ 18 4 3£, E ¥ M, Seoul, 1946,
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Kwangyong.8? The former concludec! that the title was | 2! ﬁ: for “fhich
he did not give any reading in his article, and that [ ﬁ . a form in w.h:ch it
was given (n several literary histories, was a I(oreanlzatlon_?f“the title by
4 % # Ch'oe Namsdn, who must have noticed that [ ] &. had a smell
of Japanese grammar’. Professor Chén wonders whether Kim Ham.yf‘ing
would have come to the same conclusion if he had seen the 1907 edition,
which gives the title as [f £ both on the cover and on p. 1. However,
I think Kim Hamydng was right, and, aga?n becausF I am most fortunfate
in my acquaintances, I can even produce a piece of evidence to support h1m
Iz 2] F& shouid be read, according to the rules of :r.mdern Korean, as it is
read in the 1906 edition, Aydl & nu (or, representing the pronunciation,
hydrenu) except that neither il Aysl nor J& nu exist as 1.ndcpenden.t words in
madern Korean. It seems in fact to present somet'hmg of a dilemma to
Koreans of my acquaintance, who fall by and large into two groups, th(.JSC
who ask me how to read it and those who read it Aydi i ru (‘kydreru), which
is another version of the title on the cover of the 1907 e.dinon. In Korean,
it J& hyoll has a respectable history, going bac!<, according to the stalndard
reference books, to 1 J& B Po Chii-i, and p'inunmul seems to be its ac-
cepted transiation. p'i 4 nunmul apparently sounds even more strange to
a Korean than Ayd! @i nu or hysl @i ru. In Japanese, on th.e other hand,_
which also has fil J& ketsurui from Po Chii-i, the translation is fil @ & chi
no namida, not chinamida. Thus the use of the particle does suggest that
fit o] J& may have been a simple transposition of the‘]apanese i@ .. 1
tried very early in my study of this Korean novel to discover whether there
had ever been a Japanese novel of that title, but none ap:apeared to be gfenera_liy
known. However, I had asked a number of authorities on the subject, in-
cluding Dr. Donald Keene, who fortunately has 2 good memory and even
more fortunately happened in the summer of 1966 to come across a copy of
a work of this title in the most unlikely circumstances. ':I‘hls hel hought, and
very kindly sent to me. The novelis by #F 3 5% B Murai Gensa1(1863—192?,
one year junior in age to Yi Injik), a writer who was extremely popular in
his day but has never been highly rated by the critics. The book was pul?-
lished in January 1896, and the preface states that it ha.c.::l l:een serialized in
8B 40 3% B Hochi Simbun in the previous year. Yi In_]I‘k s Tears of Blood
appears to owe no more to this novel in particular than it does to novels of
this period in Japan in general as far as its message, p!ot or particular de_s-
criptions are concerned, but Murai's Tears of Blood is thv.? story of a_glrl
whose father killed himself while he was serving as a s-?lcher in the'Smo-
Japanese War of 1894 and it appears to be concerned fmth the meaning of
patriotism to the Japanese of the time. There can be little doubt then that
Yi Injik did take his title from Japanese,

Y@ AR p. 196, EARAL, p. 100.
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As to the translation of the title, I have simply translated it as literally
as I can. Hyollu and plinunmul, however, mean little more than “‘bittey
tears, tears of great unhappiness” and do not seem to have the dramatic
sensational quality which 2 literal translation of the metaphor into Eng[isf;
produces. The dissonant form of the title, probably used deliberately to
signal the arrival of the New Novel, may perhaps Justify over-translating it
but one wonders whether the contents then {ive up to the title. In the 194‘:;
version one reads of little but the unhappiness of several widowed or or-
phaned females. The 1906 and 1907 versions do tell far more graphically of
the terrible effects of the war of 1894, and they do include the passage
quoted above: ““. . . those who died . . . have shed streams of blood which
'have flowed into the Taedong River . . . the screaming of the rapids . |, .
is 1:t not the P'ydngyang people’s voice of lamentation and sorrow "', Yet the
editor of the pirate edition seems to have thought it necessary to force a
translation of the title into the ending which he added.,

If we now compare the texts of the 1906 and 1907 editions, we find first
that, apart from the peculiar style of printing in the 1906 edition, there is a
great deal of variation in Korean spelling between the two texts, about as
much !Jetweep the two texts as within each text, and that 2 number of minor
or obvious misprints are either made or corrected in the 1907 edition. There
are also several omissions of words or phrases in the 1907 edition, such as
the underscored words in the following passages:

horiimgort ndn hodongjidong hanandde, tchokchin mori nan hills ndery-
Osyd ting e chilmdjigo, os un hulls ndrydsyd, chitkasim i ia tirdnago,
ch'ima-chardk iin tta he chifil kkollydsys . . .

“As she hurried along, her bound up hair worked loose and fell

down her back, her clothes worked down so that her breasts were ex-
posed and her skirt dragged along the ground , . .*'88

«« - 0mi ka chastk purindn sori, chdsih § mi purindn sori, sydhang §

kyefip purtindn sori, kyejip ¢ sydbang purindn sori . . .

‘. . . the sound of mothers cailing children, the sound of children

calling mothers, the sound of husbands calling wives, the sound of
wives calling husbands . . .89

-+ - kydnghvwang spke, simsan hdgo, ch'dryang hin maim . .
. .. her bleak, distraught, desolate mind . . %0

&8 1906: 1, issue 23, 22nd July, tgoy: 1.
® 1906: 3, issue 27, z7th July, 1907: 10,
¥ 1906 g, issue 31, tst August, 1907: 18,
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These examples will be sufficient to indicate the nature and frequency
of such corruptions of the text, but there is one major omission which
requires special mention, the ormission from the 1907 edition of the whole of
instalment 47 of the 1906 text. If one reads only the 1907 book edition (the
other later editions also do not differ materially here), the only actual diff-
culty caused by the omission is the interpretation of one word, mach‘am
which was the first word of instalment 48 in the 1906 text. The book version
runs:

“While Ongnydn and her father and Mr. Ku made such a happy
group sitting in an hotel in Washington . . . within the North Gate of
the walled city of P'ydngyang in Korea . . . there was a lady living
without a husband, without children and without means . . . If she
{her daughter] had died before her very eyes, she would have felt no
sorrow, but she did not know where she had died, and that was her
50TTOW,

“[mach‘am] a crow settled on the roof . . .""#1

. Mach'am makes poor sense here, and one is forced to mistranslate it as,
perhaps, “one day, at about that time”, but one would hardly suspect such
a major corruption because of such a minor difficulty, and when I actually
had to deal with the situation I preferred to think that the dictionaries and
Koreans whom I asked had failed me in not explaining this use of mach‘am.
However, it was after all just another case in which I should not have placed
too much reliance on a text. The 1go6 text, though divided into instalments
in such a way that this corruption could produce this result, in fact runs as a
single unit over several instalments here:

*“ ... she did not know where she had died, and that was her
SOrrow,

(47] “She had folded up carefully one garment which her daughter had

worn, put it in a hand-box which her daughter had had to play with,
and written on the box in her own hand “This is the casket of Ongnysn’.

She had buried it on the slope of Peony Peak, and on festivals such as

the Cold Food Day or the Autumn Moon Festival she would go there
and weep and return home.
“Now it happened to be just the day of the full harvest moon, and

Mrs. Kim called Ko Changp‘al’s mother . . .

They arrange to go to the “grave” (this is explained above in the
1906 edition, but nowhere else, so that a subsequent mention of it 'is very
difficuit to understand in the later editions) and Mrs. Ko buys the custo-
mary fruits, but by the time she is ready to go Mrs. Kim is in one of her
frequent trances (another point not clear in the later editions), brooding

81 19G7: 87_ .
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over her lost daughter, Mrs. Ko sympathizes and complains of the injustice
of it all, then says:

" ‘Mistress, how pleased you would be if baby Ongny#$n came
back to life and came toddling into this courtyard. Oh, if only I could
see such a thing!”

(48] “Just as she was saying this a crow settled on the roof ., 7792

‘The anger which Mrs. Ko then shows towards the crow, the bird of
ill-omen which arrived at the worst possible moment, just as {mack‘am] she
wasg voicing a hope for something pleasant to happen for a change, is now
more understandable, we can now see why Mrs. Kim was going to take
wine and fruit to Ongnydn’s “grave” and we can see that at the end of the
story Mrs. Kim is coming out of a period of very deep distress over her lost
daughter, not simply generally lacking in character.

Neither this nor any of the smaller omissions such as those described
above is restored in any later edition of this work, and we may therefore
conclude that no edition later than the 1907 edition could be derived from
the 1906 edition except through the 1907 edition, There are also indications
that the 1907 edition was not simply a reprint of the text as published in
Mansebo. There are about forty variations of word or phrase, concen-
trated rather noticeably in the earlier parts of the work, typical of which are
holchi e for hulchi e “suddenly”,93 chyohin “good’ for orkin “right",%4
and gdttdn kinsim il tasi handa “she felt again the grief she had forgotten™
for akka ndddn kinsim i toro ndnda “the grief which she had had a while
before returned” 9 In addition, there are variations such as these, beginning
with the first paragraph:

1906 1907
“When the noise of the guns stopped, the “When the noise of
defeated Chinese troops scattered like falling the guns stopped, the
leaves in the autumn wind, and the Japanese place was deserted and
troops swept off like a flood to the northwest. there was nothing but
Behind them on the hills and fields was noth- a bloody dust on the
ing but the corpses of the dead.”% hills and fields.”’97

_ ™ Instalment 46 is in issue 84, sth October, 47 in issue 8 5, 6th October, and 48 in
issue 86, 7th October. An appreciation of the effect of the omission can be gained by
referring only o 1955: 62b to the end.

% 1907: 2, 1906: 1, issue 23, zznd July.

* 1go7: 71, 1906: 38, issue 73, 21st September.

:: 1997 73, 1906: 30, issue 74, zand September,

1906: 1, issue 23, 22nd July, See the com arison of the openi 23sAZes in

FEAMBRE, pp. 188, ) PENRg phess

97 1907: 1.
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1gob

“The people of
P'ySngyang kept tel-
ling all sorts of tales
about what the Jap-
anese troops were like
and of the fighting at
P‘yéngyang in the War
of the Year of the
Dragon.’'98

ramour

1906

** “They (my wife and
daughter} have perhaps been
trampled to death somewhere,
and their flesh has gone
into the earth and their blood
has formed a stream which has
flowed into the Taedong River,’ ’100

1906

** *Our people want to think only
of themselves, Whether others
are ruined or prosper, they seek
to satisfy only their own desires.
whether their country is ruined or
prospers, the only thing they
want is to get on in the world
and grow fat themseives,” 7102

1506

“Grief should be felt less keenly as a day “As
or two goes by, but as Mrs. Kim stayed alone
in that house for one day, two days, ten days,

a fortnight . . ."104

8 1906; 5, issue 27, z7th July.
99 1907: g.

100 1g906: 6, issue 28, 28th July.
0 1go7: 12.

102 1906: 6, issue 28, 28th July.
103 1907: 12.

104 1006: g, issue 31, 15t August.
105 1907: 18,

1907

“The people of P‘ydngyang heard the
that the Japanese troops were
coming in. No-one knew anything about
the Japanese troops, but tales were told
of the fighting at P‘ydngyang in the War of
the Year of the Dragon.”%

1907

* “Have they been trampled
to death somewhere?

“He sighed.

¥ “They and those who died
with themn have shed streams
of blood which have flowed
into the Taedong River,” ""101

1907

“ ‘Our people think only of
themselves and seek to satisfy
only their own desires. Whether
others live or die, whether their
country is ruined or prospers, the
most important thing to them is
that they should get on in the world
and so grow fat themselves,’ 7103

Igoy
Mrs. Kim
stayed alone in such a
lonety house for onme
day, two days, ten
days, a fortnight . . ,”’105
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1906 1907

“He must have . . . gone out to look for “She concluded that
them again. he must have . . . gone

“She thought of him going about without out to {ook for them
knowing whether his baby daughter and his again, She thought of
young wife were in difficulties somewhere, how much he must be
or dead, and of how much he must be suf- suffering, setting off
fering ., .'108 without knowing where

wgo. . 07

In the second of these examples it is possible that the text as in the
1906 edition is a corrupt version of the text as in the 1907 edition (dbydng
ilbyong ilbyéng tin for ilbying tird ondandn somun 4l tiatko ilbyong un), but
since I have not been able to find a single parallel example I prefer to re-
gard it, together with the other five examples above, as a rewriting which
shows a slight, but distinct improverment in style in the 1907 edition over the
1906 edition. All these six occur in the first 18 of the 94 pages of the 1go7
edition, and I would therefore suggest that the forty lesser variations men-
tioned above as being similarly concentrated in the earlier part of the work
may also be considered deliberate attempts at rewriting intended to im-
prove the style. This would appear to indicate that Yi Injik produced a
new draft of the nove! for the 1go7 edition, which may even have been the
revised version discussed in connection with the 1940 edition above. [
suggest below a possible reason for assuming that he made this new draft
from the 1906 publication, not from his draft for that publication, but it is
at least clear that the text of the 1907 edition was not simply taken by the
printer or the publisher directly from the text as published in 1go6.

In the preparation and printing of this 1907 edition some corruptions
crept in, as described zbove. Quantitatively the omission of the complete
instalment accounts for about two per cent of the text and the other cor-
ruptions affect rather less of the text than this. However, when we add in the
variations which seem to be deliberate rewritings it is curious that the
proportion of the text as in the 1906 version which is not reproduced
faithfully in the 1907 edition is almost exactly the same as the proportion
of the text as in the 1907 edition which is not reproduced faithfully in the
pirate edition. Even allowing for the very different qualitative effects of the
variations in the two editions, there is still enough variation in the author-
ized 1907 edition for us to ask whether the fact that Yi Injik was the editor
of the newspaper in which the 1906 version was published is sufficient
Buarantee of the reliability of the text as it appears there, We have no
earlier text to check the 1906 text against, so the degree of reliance which we

108 1906 g, issue 31, 1st August,
107 r907: 18,
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it must remain a matter of speculation. One can, of course,
:;izeﬂa::r:fﬂn:)r misprints with confidence, in cases where the alterauoln
of a letter or the transposition of two syllables ‘tran'sfor.ms a corrlllplcte y
unknown word into a generally accepted word wi‘u.ch is suitable t(.) the l(icm-
text. This is in fact done in all subsequent ed‘mons as the edltor; 1ave
thought fit, and slightly less justifiable, though s_tnll rcias‘o'?able, emen a;mn:
are also made, such as the alteration of irénd anjygssiin she got up and sa
down’ to ird anjydssini ‘‘she sat up'.t08 There is, hc.;wever, one Tppare:{t
misprint in the 1906 text which has caused such continuous tt.‘oub e that i
may be worth describing it fully here. In the 1_906 text we i."md.. b ol
manil kit sinsye riil mada hdl chigyéng imydn, hdr.zf tlchirado yobi v
Stchi ssdsyd kal syu to Spsiini, dtchi hdydya chohillénji _
““ ‘If I refuse his help, nor have I anything to use for tfa:ellmg expenses
to go even for cne day, so what must I do for th‘c best_? 109 .
Hdro tlchirado . . . kal ““to go even for one day” is a dlfﬁcult‘ ‘COU:)'C‘EHO}:I,
and there seems to be nothing to which one can 1:elate the to ( nor” in t ;
translation). One suspects that there is an om1§51or:‘after hdro lk-h:;ﬁo oI
something like Zssiel su te dpko, which would give: ‘ If I refuse his en;?,
cannot stay here even for one day, nor have I anythm.g to use for travmle 1nlg
expenses to go anywhere . . .”” The diﬁi:[:ulty of this passage was clearly
i Injik later. The 1907 edition reads: ‘ _
fet briail:'fl kjﬁ sinsye ril anS:' zkihﬁf chigydng tmydn, hdro Mﬂff rado rydbi
riil tchi ssdsyd Gssal syu to dpsint, dtchi hdydya'ckyohdlldnjz? .
 “If I do not have his help, nor have I anything to use for travellhgg
expenses to stay here even for one day or one hour, so what must I do
€ bCSt?’ 110 .
Thisf:;;l}:tces the difficult hdro dlchirado . . . kal “'to go even for one dayt
with the difficult »yabi ral . . . ssdsyd issil “to‘ use for travelling e.:cl:)t:1'|sf|::?,t ho
stay here’’, and the other amendments,‘v?rhlch seem to be ty%lcal (;h lc
author’s stylistic changes for the 1go7 edition desm_'ibed atbov‘e, ho noth er '};
solve the problem. It seems likely therefore .that this version is the au foh.
own careless revision, but even if it is a printer's m‘,lsunderstandlr}g of his
revision, it seems to make it certain that this passage in the 1go7 edition was
produced from the apparently misprinted 1906 edmon,. and not from dany
author's draft for that edition. There is also the case of instaiment 47, des-
cribed above. The end of instalment 46, instalment 47, and the beginning
of instalment 48 run continucusly, and it wt:nuld seem reasopabie_tuh‘m.:lpi
pose that they had been written continuously in tfw dra‘ft, a point to w 1; 1
wish to return later. The fact that what is omitted is exactly one whale

instalment as printed, apparently quite arbitrarily, is another indication that
v
108 ygok: B, issue 10, s1st July, 1907: 16 (1955: 14b).
109 rgob: 40, issue 75, 23rd September. ]
110 ygov;: 74. 1940: 251b (1955 §4b) omits the fo.
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the 1907 edition was
produced from the versi

e . 1 Ision as actually pr i
abo:.;eb:hm 1gob. Inany case there is no conclusive evidence as)I, lf;:r:ted i
, that Ifhe 1906 version and the 1goy edition were se, ] St?tEd
from any third text, parately derived

So, to return to the ex
] ample, should one amend

‘ _ the 1906 ¢t i
ferently in this case? A good case can certainly be made for c?oirlgﬁsj‘{t ([j)lf-
0, but

one's i T ?
O]dness 1n amelldlllg increases Wlth EVE amendment ane m k
b axes

in the light of our experi i i
perience in comparing the 1 i

’ : 906 text with
;tf;letr t;neh 'whlch was clearly authorized by Yi Injik, the 1907 textth; 0;111}’
wi Sh::;u;:dus \.:rebmu;}: admit at once that, if there were an earlter -verI;ione
not be able to tell from the 1go§ i i ,

w . : : 90G version alone just h
at earlier version might have been corrupted in the Igié pugﬁcz}mh
ion.

wrong by any discovery of another text.

interi?‘::;; :;e c;{l lcinl)r take the 1906 version as it stands.

o T s e S\:r : ;Tiz::[)dehZi :a;ezotu indicatn.: .that it was being written

- was b rialized. me repetition, such

g::; ﬁ:;r:(::;gir:u;;::::liy: ‘t})lecause she had been caught by th:s p;gZeﬂl::ie

e capitul zme\ﬂ.rd a!;) ad happene'd a few hours earlier in the story, ar::

o being oo alr : ¥y _e;n recaIlef:l in t}:ae meantime. We may understand

coent bonren i the rse:il?-] ized version, since the instalment in which the

e oceurre j::ed :h ve days ea.rher, and the instalment in which it

s recalle PP hree days earlier. In the book version it would not
necessary, since the event first occurred three pages back and

w.
as recalled on the previous page.lll The chronology is also very untidy,112

There is some

would excuse faults of style.

T \ .
on Ehe;-le 1? aliso some¢ external evidence which points in the same dj

. o : . IF¢C=

of the first ten instalments, which appeared in successive issues

11 The phrase is in instalm 1
hre ent 3o, issue 62, 7th § = i
;ntzn; ez;it ::; el:l [Lsst:;j o, zn]d ISepbember (=1907: 50) Z[::;Tnlle::lfn:;?oz-’g ifl3_): mstgl-
=1907: 52). It is removed . iti b (rocs,
40b), between chukchi to mot hago and tirg wrle:im the 1940 edition, Poge 243b (155!

12 Ongnyén was seven in 1894 {1
. 5 955: 284, i
gla;);?:( ;? : )5 .b3:ra1 }:mz[ll the age of eleven {1953: 4 5a§i?1,d6t?12:1 g\t‘: y::l:i::lE f(;;'r hincton
Boss: 190’6 o € date was then rgoz (1935: 67a). All the texts agreeu; c?ms rogton
vo s h_;; » 188Ute 73, 215t September) and 1907 {page 71) taxts gi her age ts!
+ which the 1940 text (250a, 1955: 52b) amends to ﬁi’teenx give her age then
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of the paper, 22nd July to znd August, is a neat episode ending at a point of
suspense in the narrative of Mr. and Mrs. Kim’s separate experiences after
they have fled from P‘ydngyang in 1894. At the end of instalment 10, Mr.
Kim has gone abroad thinking his wife and daughter dead, and Mrs. Kim,
thinking her husband and daughter dead, throws herself into the river. This
instalment is short, less than half the average length of the preceding instal-
ments, and is followed by an issue without an instalment, issue 33, 3rd
August. Qur impression that the author was then in almost as deep trouble
as his characters seems to be confirmed when instalment 11 appears the
next day, again only half-length, and telling of the rescue of Mrs. Kim as
the result of a coincidence which takes some believing. We can find no
instalment in our next morning’s paper, and then we have to be patient
through a Monday, when the paper was not published, but by Tuesday,
=th August, instalment 12 appears, and the author is on his way again, hav-
ing brought a new character, Mrs. Kim’s father, the whole length of Korea
from Pusan. The next four episodes appear regularly and this section of the
story seems to be neatly tied up by instalment 16, Saturday, 11th August.
Mrs., Kim's father has financed his son-in-law’s journey overseas, so
through him Mr. and Mrs. Kim each know that the other is safe, and Mrs.
Kim'’s rescuer turns out to be the son of a former female bond-servant of the
family. Again there is a pause, this time of three issues, four days (including
a Monday), before an extra finishing touch is added to the previous section
of the story and we can turn with minds completely at rest to Ongayén's
story. This proceeds smoothly in four successive issues from Ongnydn's
being wounded, through her being healed in a Japanese field hospital, to
her arrival at the home in Osaka of the Japanese Medical Officer, Major
Inoue, where she is to stay uatil he can find her parents, or for ever if he
should confirm that they are dead. When she actually arrives in front of that
house, at the end of the very short instalment 21, 21st August, it takes
three days (two issues appearing without instalments) for her actually to
eater it and meet her foster-mother. After the initial shock of all this has
worn off, Ongnydn is extremely happy there for six months, two instaiments
in consecutive issues, there is a gap of one issue, two days, and then the
thunderbolt falls. The major is killed in action, and Mrs. Incue feels that
she must abandon Ongnytn if she is to have any chance of remarrying.
This is the most moving (or, if one feels out of sympathy, emotional) part
of the whole work, and it is its climax. From this point on, slightly more
than a month after Yi Injik had started to write the story, if the above analy-
sis is correct, it begins to drag as Ongnydn tries to commit suicide but is
diverted by a succession of dreams, and it often seems to be able aproceed
only by a series of coincidences which are strongly reminiscent of the plots
of the favourite traditional stories. These coincidences culminate in Mr,
Kim, who has been in Washington for ten years, learning from a newspaper
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that ljis da.ughter has also been there for five years neither knowing of
other’s existence, a situation which would certainly not arige amg o
Korean students in the United States today. Immediately after thi;ng e
:che Iast.statement of the political message in the story, which is path :f)mes
me&'_ectwe 'by comparison with the earlier statemen,ts thougf? one !
admit that in thf: closing passages there is a very convi;lcing descri i_mUSt
the scene back in P'ydngyang when the first letter from Ongnys arrt .
to end the story happily for Mrs. Kim as well, s srmvee
' The reading of the evidence of the text just given seems reasonable ;
Eﬁ: o;thc fact thaltl:ery much the same situation developed accordin; 11:2
n Bwangyong, 1% when Yi Injik was serializin :
Blf;.od, Peony Peak, in 1913, with the difference ti::linsi?lzclla::r P ;f
Injik was upable to complete the work at all. However, it is pure spec C?sfi 1
and the evidence of the latter part of Tears of Blao,d appears tr:) oint i
exactly Fhe opposite direction. Although the last third of the novel fs much
weaker in plot than the first third, and near the end the work lo e v
trace of the realism which had marked its opening, the last twentses e
stal}tlne;lts appeared almost without any break. T}I1ere are only tfv-t;) ngea;:
each of one issue, 114 neither of them appearin to h i ic-
nificance, as against eight gaps, six of oii is:v.uo.‘.g eacha;jn: Icl»]g f‘:gt;:;i:: SIgc;
;/r;z of thn?e 1sscllxefsﬁ, in the serialization of the first t,hirty-two instalme:?s
reover 1t is difficult to see that the divisi { i .
thing but arbitrary in the last third of tl::I?:rll;nt?r;:tiLTenﬁ i"e ;ny-
Ongflyén tells Ku Wanss of her plight. Instalments: 35,36 (two? alr?d o
continuously from this discussion, through their journe’y together to A3 e,
ca .and the difficulties they encounter immediately on landif there, t m}?r?-
g()fng t;: school in Washington and Mr. Kim’s learninggof Or)lgl?l;ér?:
eing there. This is divided into four alm i
and although the end of the first instalment n?lsril;:::;liézlzlammillmc?ts’
instalment 35 and the second instalment numbered 36 both eggo' Foid.
sentence.l1® I have alteady described how the end of instah'm:ntn 6m' e
ment 47 ar‘xd the beginning of instalment 48 seem to form one c4 ,timsm-
gﬁcz otf v..;'n;ing, and the same is true in other cases, but instead of ;:in;t;?llt‘os
1l detaiis here, I shall call the evidence of the 1 iti
view. This is split into eight sections, chiefly for isespe:;;?sr; toof siﬁii?;l:sir::;

iii g‘-&}\ bt Bﬁ, PP. 200-I.
et instalment 40, issue 75, 23rd Septemb di

53a), and after instalm i T, ending at honkon hayé (1955:
ey nstalment 42, issue 78, 27th September, ending at chinaessario ( xg:::

1% 1906: 335, issue 69, 16th Se ;

) 54 . ptetnber, begins at yéi -
rgo(i; 16 c(lf‘ir:v;t], issue 70, 18th September, beghsg;?m:rﬁ)r;:&ku;cu:‘ihg: : _(lgssl: 47a);
2oth ;0’1 ), issue 7r, 1gth September, begins at kararie (1955: s0a}; 1 gg # a'), 1906;

eptember, begins at hakkyo g terd kg (2955 314} and ’d9 37, 1s5ue 72,

19551 52a). endls at tora wattdra
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notes, but nevertheless at what appear to be very natural breaks in the
story, which one presumes to have been made on Chdng Hanmo’s judg-
ment. The first three sections correspond to the first seventeen instalments
of the 1go6 version, and in each of these cases the end of a section in the
1955 edition corresponds with the end of an instalment in the 1906 version
(3a-roa=instalments 1-4, 1ob-18a=instalments 5-11, 18b-z6a=instal-
ments 12-17), but after that the two never coincide again until the end.
Choéng Hanmo, in fact, did not spot the end of an instalment after Ongny-
gn’s first day at Mrs. Inoue’s house.

How then, can we reconcile the conflicting evidence that the first part
of the work was written instalment by instalment and with apparent diffi-
culty, yet successfully, but the latter part of the work more continuously and
apparently without difficulty, yet unsuccessfully? I should like to suggest
that what appears, as in the analysis given above, to be the process of
writing the story was possibly a process of revising an already completed
draft, that the first part of the work may have been in any case superior to
the later parts, but that at least Yi Injik flagged in his efforts to improve it
for serial publication a month or so after he had started. He showed just the
same lack of staying power {or interest in the work) in revising the 19o6
edition for the 1go7 edition, in fact dealing with only about one fifth of it
then,

The hypothesis that Yi Injik had already completed a draft of the novel
before he began serializing it is, I believe, necessary to account for the
variation in standards throughout the work in such a way as not to con-
tradict the evidence of the serialization, but it raises a rather embarrassing
possibility. If the supposed revision of the supposed draft covers, as it
seems to, almost exactly the same portion of the work which I took above
to have been revised in 1940 from the 1907 edition, might the first part of
the 1940 edition not represent in fact the first version, the one which was
revised for the 1go6 publication? I believe that I have given above suffi-

cient reasons for deriving the 1940 edition from the 1907 edition, and I am
myself sure that the rewritings in the 1940 edition as a whole date from very
near 1940, but there is no denying that we cannot be sure that any particu-
lar passage in the 1940 edition is not from an earlier draft by Yi Injik. In
particular I would point to the opening passages. If we look at these alone
in the three versions, we could easily be convinced that a genealogy:
1940-1906-1g07 represented a steady tightening up of style. Once we
granted this possibility, a lot more could follow, but I shall leave the con-
clusions of that argument to those who are not in agreement with my judg-
ment of the 1940 edition.

If, then, there was a complete draft of Tears of Blood before July 1906,
when might it have been written? The title was almost certainly taken from
a Japagese novel of 1895-6, as I have suggested above, and the story covers
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the period 1894-1902 and clearly reflects Yi Injik’s own €xperiences in that
period, but I think we may be able to narrow it down even more closely
than that, since the passage quoted above: “If everyone . ., lives in ignor-
ance of the rest of the world, in another few years there's going to be
another war tike the Sino-Japanese War in our country” and the descrip.
tion of the reactions of Koreans to thejr fellow-countrymen who tried tg
give them advice after returning home from study abroad, also quoted
above, were almost certainly written after the Russo-Japanese War of
1904, which was the occasion of Yij Injik's return home from Japan.i1s
On the other hand the novel comes close in itg political ideas to those of the
— & € Ilchin-hoe which were in conflict with the official policy of the
Ch'ondo-gyo, and if the Ch'3ndo-gyo's official history of itself is to be
relied upon for this period,11? the editor of the Ch'dndo-gyo's official news.
Paper is unlikely to have been forming such political views in the summer
and autumn of 1906. He certainly did publish those views then, and con-
tinued to be editor of the paper for nearly a year after that, so the point may
not be decisive, but the political message expressed in the novel comes
closest to the platform of the Ilichin-hoe in instalment 45, well past the
point at which Yi Injik may have stopped revising a draft for serial pub-
lication in the summer of 1906. This may therefore further support the
suggestion that there was already a completed draft, perhaps as early as

One has to admit, in summary, that there seems to be no evidence to
confirm beyond all doubt that the work was first written in the summer and

we take one of the two known copies in Korea of the 1907 edition and
amend it, cautiously, where the one known copy of the 1906 version, in the
United States, seems to indicate that it is corrupt, and exercise even greater
caution in amending both versions where both seem to be Corrupt, we may
be able to praduce a text which we could confidently call “the nove| 7 ears of
Blood by Yi Injik, the first New Novel in Korean”, Then the real work of
literary criticism and literary history could begin.

1 & AR %, p. 166,

17 Benjarmin B. Weems: Reform, Rebellion, and the Heavenly Way (The Associa-
tion for Asian Studies: Monographs and Papers No. XV), University of Arizona Press,
Tueson, 1964, pp. 54-64, follows the = E XM P in his account of the splitting
of the Ch*dndo—gya in its attitudes to Japan. A check of this in the standard Korean
histories shows that reference to primary sources woutld be necessary to establish the
exact timetahle.



