A PARTHIAN COIN-LEGEND
ON A CHINESE BRONZE
by O. MAENCHEN-1iELFEN

In 1913, Chéng Weén-ch' #5 3 i published in the Shanghai art
journal, Shén-chou ta kuan it B A 8L, 2 rubbing from a small inscribed
bronze in his collection (Figs. 1 and 2) and his comments on it. The piece
had been in the possession of Chéng's family for almost a hundred years.
- Where it originally came from, he did not know. What it was, none of the
scholars he asked coutd tell him. In a poem that he dedicated to Li Hung-
chang in 1896, Chéng called the script on the bronze “Latin”, He was,
as we shall see, not so very far from the truth.

Chéng died in 1918} The piece which Mrs. Willlam Mayer pur-
chased in Peking in the early thirtics (Figs. 3 and 4} is probably the one
that was in his collection. It is, down to the smallest details, identical with
the bronze illusteated in the Shén-chou ta kuan. Other pieces like it exist.
One of them, similar but for slight ditferences in the inscription, is in the
Royal Ontario Museum of Archaeology in Toronto. Bishop Ch. W, White,
who obtained it in Kaifengfu, Honan, was told that it had been found at
Loyang.2 Another one, or perhaps this same picce, was published by the art
dealer Htuo Ming-chih {(Paul fouo Ming-tsc) & 19 & in his Preuves des
antiquités de Chine (Pcking 1930). He declared that it came from Ho-chou
in Kansu. In 1928, Baron Staél-Holstein showed Paul Pelliot the photo of
a piece which looked like the one Huo offercd for sale two years later.?

That so shortly after Chéng’s death no less than five similar piecest
should have been found is more than unlikely., The bronze once in the
Chéng Coltection was evidently copied, and the copies were sold with the
usual stories. _ )

I cannot be sure that the Mayer bronze is actually the one which the
Chéng famity had for three generations. It may be a copy, but if so it is an
exact copy, and can take for alt archaeological investigations, especially for
a study of the inscription, the place of the original.

The piece is of cast bronze, circular and stightly convex. It has a
diameter of 40 mm. The thickness varies from 5 to 8 mm. owing to the
irregularity of the relief. The convex side (Figs. 1 and 3) shows a dragon
in relief, the style of which places the bronze in the later Han period, or the
period of the Three Kingdoms at the latest. Acsthetically, the piece is
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rather mediocre and would descrve litule notice if it were not for the inscrip-
tion in relief on the concave side (Figs. 2z and 4).

At the first glance the inscription looks like 4 meaningless combination
of strokes, something rather intendc_:d to convey the impression of an
inscription than a sequence of words composed of real characters, On
closer examinatten, however, and against what one would expect to find on
a Chinese bronze, the band turns out to consist of Greek letters. Some of
them are well traced; others seem to be misunderstood and more or less
distorted; while a few others are too debased to allow of identification. But
even if one substitetes for them all possible letters for which they could
stand, the line resists all attempts to read it.

It might be assumed that the Chinese artist played arbitrarily with

“what he had scen semewhere, be it a manuscript, or an inscription on
vessel, or a coin-legend, dissecting words which were “Greek to lim™ and
putting the parts together as the fancy fed him. However, it is cqually con-
ceivable, and in fact more probable, that he just copied more or less faith-
fully something that was ulready badly blundered. The small number of
different characters is in favour of the later assumption. [f the Greek text,
whatever it was and however short it may have heen, were written correetly,
it must have contained more than the nine ditferent forms occurring in the
inscription. It scems that the Chincse copied a barbarie, very degraded
Greek,

The reduction of the number of letters is characteristic for the late
stages in the barbarization which Greck writing underwent in the Near
East. “Non raro scriptum | pro A, E, P, @, atque una cademque nota
quinque literarum potentiam sortita cst”, alecady complained  Joseph
Eckhel, the father of modern numismatics.

The form of the letters in our inscription is not the Greek cursive as
we know it from the Kushano-Sasanian coins, which suggest themselves
at once as possibly having furnished the original. It is rather the script used
on Parthian and Bactrian coins. In fact, on Parthian coins legends are found
which our inscription resembles more closely than anything else known
from the vast, partly Hellenized regions west of China. They show the
same forms of letters combined in the same seemungly meaningless way as
on our bronze, _

While the legends on the Parthian tetradrachms are, on the whole,
satisfactory, on the drachms debased forms and blundered legends made
their appearance as early as the middle of the second century B.C. “Rlunders
and barbarities increased with each succeeding reign. It is evident that
before the end of the first century B.C. the engravers of the drachms were,
for the most part, ignorant of the Greek language. With the appearance
of a legend in Pehlevi alongside the barburous Greek in the second half of
the first century A.D., one understands that the western characters had
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become only a part of a meaningless design.”® J. de Morgan, who in 1912
weote the Etude sur la décadence de U'écriture precque dans Uempire Perse
sous les Arsacides,” later became so disgusted with the jambages sans signifi-
cation that he did not even discuss them in his Numismatique de la Perse
antigque.® .

Parthian coins were well known to the Chinese. Chang Ch'ien, or
whoever wrote the report that goes under lis name, knew that the Parthians
used to change the partrait of the ruler on the coins as soon as 4 new king
ascended the throne.® Many Parthian coins must surely be buried in the
sands of Chinese Turkestan, brought there, as well as to China proper, by
merchants carrying on the lively trade between the Han empire and the
kingdom of the Arsacides. It was the same in later times. Under the Pei
Chou, gold and silver coins of the Western regions circulated widely in
north-western China'® .

Qur inscription seems to be a blundered copy of a blundered rendering
of the coin tegend BAZIAEQL BAZIAEGN APIAKOY ETIOANOYZ DIAEAAHNOZ,

For convenicnce I have divided the inscription into five parts, as shown
on Tig. z. Besides the general resemblance, it was the sequence of letters
in Pact IV {Fig. 2) which led me to compare the bronze with Parthian
drachms. I thought 1 could recognize in it the word EM®ANOYZ. On the
drachms of Gotarzes 11 (c. A.D. 38-51) EMGANDYS is written ETTI-+ANOVE
and (TTHANDVL Y While there the word is still legible, the letters on the
issues of the second, and still more of the third century, degenerated to such
an extent that it would be utterly impossible to “read’ anything were there
not a continueus serics ranging from the normal, or almost narmal, ortho-
graphy of the Gotarzes drachms down to the barbarisms of the issues of
Actavasdes!® T'he forms are:®

1. EMNHANOVE 11, <KAQV

2. TIHANOVE 12, XAIAV

3. IMMHANOVE 13, <XAl

4. ETMXAKD 14, <XIAl

5 TU+AAOYL 15.  <XAIA

6 H+ANOVE 16. <X IAC

7. EMUXA O C 17. —=XAIAO

8. iM+AMOVC 18. IXAIAIO

9. MriXas0Ove 19, TIXADO -
10, B XANIOV 20, <XAVI

Already under Pacorus 11 (78-115) ® is occasionally written X. This
letter, %, is the only one that occurs in all the larer legends, even the most
degraded ones. It is preceded by EVR, MMM, 0L 0TI, TOL M, <, - In our
inscription we find X = X . AN after ® {= X} appears as AIA (12, 135,
19), A (13), and AIAI (18). Our inscription has INI. OYZ has the forms
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OVC (x, 2, 3, 6, 8, 9), GC (7), and DO {19). OO appears on the bronge
as B0, The sequence TIXINID is thus to be read *MIXANDO — ETIXANOVE =
ETHOANOYE,

On the drachms from the later coinage of Qrodes IT until Artavasdes,
with the exception of the issues of Vonones I and ane issue of Gotarzes I,
EM®ANOYY is followed by ®IAEAAHNOS. One should, therefore, expect
the next word to be $IAEAAHNOE.

From about A.D. 130 on, the initial X (= D) in ®IAEAAHNOT is
frequently preceded by a meaningless letter, usually T or V.** Qur bronze
(Fig. 2, Part V) has VX. The form (U stands obviously for IV as in
FIVIAAHXOLD == GINEAAHNOEZ on drachms of Vologases 148 The follow-
ing letter is blundered in 4 blundered word. It cannot be a distorted | or
i, But since E in ®IAEAAHNOT occurs also as 3 and H,'? and since H and
B on the drachms from Orodes 11 to Vardanes I are very similar,18 & |5
probably H as in the legends on the drachms of Pacorus I1.3® V s the
“normal” upside down form of A2 The next A appears in the correct
form. I know of no legend in which V stands for H. The following X is
again the normal form of N in ®IAEAAHNOS as written in the later legends.®t
It is the fast letter of the word. T is, after A.D. 130, altogether missing,
02 began to disuppear already under Pacorus I, VX is, us s0 often, anty
a duplication of the preceding two letiers.

It seems to me that we may interpret VXTUAVAVXYX as *VXIVHAAVX
[VX] == OIAEAAHNOS.

The words EMOANOYS BIAEAAHNOZ occur in coin legends of various
length, ranging from six to ten words. It is obvious that the few letters
between VX, the last letters of DIAEAAHNOE and T, the first of EMOANOYE,
cannat represent more than three, or, at the most, four words, The short
legends on the drachms after Gotarzes 11 consist of 4 Greek part: BAZIAEQE
BASIAEQN APTAKOY EYEPIETOY AIKAIOY EMDANCYE ®GIAEAAHNOZ
and, towards the end of Arsacid times, a Puhlavi part: the ruler's name
and title, which displace BAZIAEQS.

‘The Pablavi part is very rarely, and then only slightly, blundered. Tt
certainly does not appear on our inscription, The letters stand, therefore,
for three or four of the words BATIAEQT BASIAEQN APEAKQY EYEPFETOY
AIKALIOY.

The seated bowman is so distinct, ¢ven on the meanest drachms, that
a craftsman unable to read the legend would still place it upright in copying
it. If we imagine how a Chinese would read the legend, we would expect
him to begin with the lines above the picture: BASIAEQS BAZIAEQN, con-
tinuing with that on the right: APSAKOY; he would then read the lines
on the lefr: EMOANOYE GIAEAAHNOE, and finally those in the exergue:
EYEPFETOY AIKAIQY. Since, especially in the later issucs, the two lines in
the exergue are very often off the flan, owing to the practice of using flans
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of insufficient size, the words preceding ETU®ANOYE are likely to be
BAZIAEQZ BAZIAEQN APIAKOY,
In the sequence of characters which, if our assumption is right, should

“stand for those three words, the combination &1 appears twice. It could

be the beginning of BAZIAEQY and BAZIAEQN. The inscription has first
AlruV (Fig. 2, Part 1}. & is B. A is missing, as, e;g., on the drachms of
Artavasdes.? On the later issues one of the four letters SIAE in BAZIAEQE
is frequently omitted.?® ZIAE itself has the forms HIAE, HAI, IAIL2 So I
on our bronze is probably (Al = IAE* The following V is Q in the form
it has in BAZIAEQZ BAZIAEQN on numerous drachms.?8 The final £ is missing
as almost always in the later issues,

ana/ia (Fig. 2, Part 1) seems to stand for BAZIAEQN. A is again
omitted. | is C. WA/ is very probably IAl as above, B3 would then be L1,
which is the form of @ on many drachms fram Pacorus 11 to Artavasdes.??
The objection that one and the same letter, in this tase Q, cannot appear
in two different forms, V and £<1, would be valid if we had to do with
correct legends. However, even on tetradrachms a letter has sometimes no
less than three different forms in one and the same legend.?® Tn view of
legends blundered beyond recognition like AVAVIVA AV VAVA, one is
almost grateful to the engraver that he left at least a few characters intact.

There remains Part 111, It should stand for APZAKGY. APS has the
forms All and <I1.2? tx3, which, as we have seen, stands for OV and W could
very well also stand for <ii. AK appears quite often s AA3® Our bronze
has AA. The following character is evidently OV as in EMMOANOYS, of.
0O and O> in "ApodxOV .31

The first of the following lines is the inscription on the bronze; the
second, the tentatively reconstructed original; the third, the proposed
correct reading. :

& NV A WG RAAARS  TIXINIEG VXIWVBVAVXVX
*B 1AV B IIAILL <IIAACE  THXINDDO TXIVHAA? X
BuolAEQs BaZIAEQu APZAKQY elMOANOYs OIAEAAHNOg

The terminus ante guem for the copied legend would be the second half
of the second century A1), when the Pahlavi legends appear alongside the
Greek.

NOTES

* He is remembered mainly as a writer of 20 A Chinese bannerman, Chéng was
born in Peking in 1853 and became chii-jén in 1875. He retired from office in the
mineties and settled near Suchow where his collected works (Ta-ho-shan-funy ch'iian-
shue jk_ {Iff.} L!I, 55,- %ﬁ) were published between 186 und 1915, After the revolution
of 1911, his eircumstances were reduced and he hid to make bis living from practising
medicine and selling pictures (v. biographies in Pel-chuan-chi pu ﬁmfﬂ;%ﬁﬁ 53,
2b-t1a}.
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! Miss Helen E. Fernald, Keeper of the East Asiatic collection in the Hoyal
Ontarie Museum of Archaeology, in a letter to me (April 5, 1950).

® Paul Pellior in T'swng-pas, 1942, p. 104.

! In a letter dated June 15, 1950, Professor Richard N, Frye, Harvard University,
informed me that he knew of six pieces.

b Doctrina numorwm veterum 3, 542.

YR, I1. McDowell, Coins from Selencia on the Tigris, Aon Arbor, 1933, p. 166,

* Revue Archéologique, 1912, 1-31.

“In: E. Habelon, Traité des Monnates Grecyues et Rowmaines 3.1 (Paris, 1927).
Hereafter referred to as Morgan.

¥ Shih-chi, ch. 123, tans, J. J. M. de Groot, Chinesische Urkunden zur Gesehichte
Asiens, Berlin, 1926, I1, 14,

L0 Sui-shu, ch. 24, quoted by Kuwabara Jitsuza, Zui-T5 jidai Shina ni rafjii shite
Sai-ikijin ni tsuite SR BFACSEMBIZ 2AEL 129G SR A V2 58 T, Métanges
Nuaits, 608,

"W, Wroth, Catalogie of the Coins of Parthia in the British Museum, London,
7903, p. 165, n. 2. Ilereafter referred to as Wroth.,

* Where the links ure missing, as e.g., in Khwarizm, the lepends are often un-
intelligible, ¢f. 8. P. Tolstoy, Manety shakhov drevnego Khoveama, Vestnik drevnel
istorii, 4(s), 1938, p. 127.

Y1 Wroth 161; z2: Wroth 162; 30 Wroth 186; 4—7: Wroth 195, Morgan 313,
A. Markov, Nessdunnyia Arsakidskiia manety, Zapiski vostochnago otd, Russk. arkh-
eclog. obshchestva 6, 18q1, p- 288; 8 Wroth 205; ¢ Markov 289; 10: Wroth 219;
11-12: Wroth 230, 13-15: Wioth 2qy; 15: Wroth 243; 16-10: Wroth 247; 20 Weoth
z51.

Hor +,

1B g, Wroth 219, 230; 8. W. Grose, Uatalugne of the McClean Collection of
Greek Cofns, Cambridge, 1929, 111, No. gbby,

¢ Morgan 309.

** Markov 288, 28¢.

¥ Morgan r74.

1% Markov pl. 3, 22.

¢ Even on tetradrachins.

¥ Wroth 126, 156, 165.

¥ Wroth z51.

¥ Wroth 195, 239, 247; Grose Na, 9635; . Macdonald, Cutaloyue of Greek Coins
in the Hunterian Collection, Glasgow, 1905, HI, 338,

¥ Wroth 186, 1gs3, 201, 205, 213, 217, 210, 230, 243; Morgan 309; Grose No.
0666, gbyy.

¥ Al-+N i3 quite common.

B E.g., Wroth 193, 201, 205, 213, ¢tc.

¥ Morgan 174,

W Morgan 286.

** Morgan 311; Wrath 230,

3 Wroth z53.

 Wroth 19s; Morgan 309, 111, 315, 321, 320.




